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_ New Yi ork 


Mr. FRANCIS STUART, 


Teacure oF SINGING. Puri. 
Evpex 


(Ten years in California.) 
“Being in full possession of my r 
ing, he has the ability to form 


Francesco LamPerti 
Studios: 1103-4 Carnegie Hall, 


INTERNATIONAL 


Church, Concert and School P. 
MRS. BABCOCK 


Cargnecie Haut 


Telephone: 2634 Columbus 


MAX KNITEL-TREI 


BARITON# 





PAUL SAVAGE, 


VOICE CULTURI 


803 Carnegie 


Miss MARY FIDELIA BURT, 


Author of Original Methods 






Ear Training, Musical 
copyrighted N aut 
New York 

New York Schox 


irs Carnegie Hai 


DUDLEY BUCK, Jr., 


VOCAL INSTRUCTION 


Summer term at a rates. 
8: ‘ 


Carnegie 


WALTER HENRY HALL, 


Orga t and ¢ t aste f 
New York t tor f the 
Society ar t I rgia, New 

a Avenue 


CONCER PIANIST 


PIANO INS 
N. W Wa 


t H 


ELIZABETH 
SOPRANO 


Studi 14 West Eighty-fourtl 
"Phone 


FLORENCE COOPER-CUSHMAN 
VOCAL INSTRUCTION 


Bretton Halil, Eighty-sixth Street 


New York 


FLORENCE AUSTIN, 


VIOLIN SOLOIST. 


t 


aia East Twentieth St., N 


E. PRESSON MILLER, 
VOICE CULTURE 


The Art of Singing 


Suite roig Carnegie Hall 


Telephone i3so Columbus. 


RICHARD ARNOLD, 


Concertmaster Philharmonic 
INSTRUCTION 


208 East Sixty-first Street, 


EFFIE EWART, 


DRAMATIC SOPKANO 
Vocal Instruction 
Concert and Oratorn 

35 West Eleventh 


EUGENE (¢ 


Miss RHODA G. McLERAN, 
PIANIST—INSTRUCTION 
(Pupil of Rafael Toseffy and Edward MacDowell.) 
Tuesday and Friday at Residence-Studio, 
North Sixteenth Street, East Orange, } 
day, Thursday, Saturday _afternoons 


tres Carnegie Hall, New York 


BRUNO HUHN, 


s8 West Fifty-seventh Street, 
Piano and Organ Lessons 
Te Vocaliste—Style, Diction and Repertoire 


MUSICAL 
EDUCATIONAL EXCHANGE 


arnegie Ha 
Ny 


PATTERSON, 


. HEFFLEY, 
PIANIST AND TEACHER 
Studio: zo7-7°8 Carnegie ! 


WILBUR A. LUYSTER, 


; Sight Singing, Metropolitan 
Director School; Brooklyn Institute of Arts and 

/ Sciences; New York College of Music. 
SIGHT SINGING VOCAL 
Studios: Opera House, 1425 BroadWay 

133A Quincy St., Brooklyn 





JOSEPH PIZZARELLO, 
VOCAL INSTRUCTION 


Voice Developed—Style, Opera. 
851-852 Carnegie Hall, New York. 


Mr. CHARLES LEE TRACY, 


PITANOFORTE INSTRUCTION. 





Certificated Teacher of the Lescwetizey Matmop 


New York City 


Studio: Carnegie Hall, 





PAUL DUFAULT. 


rENOR 
Orator Concerts. Recitals. 
INSTRUCTION. ss 
*hone, _2992 Chelsea 310 West 23d Street. 


J. HARRY WHEELER, 
VUICE PLACEMENT, AKI OF SINGING. 


Strictly Italian Method. 


ii West 21st Street. 


GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO and COMPOSITION. 


Address: 1 West 1ogth Street, New York. 





GIORGIO SULLI, 
Mario Sammarco’s Teacher. 
VOICE CULTURE. 
Insurance Building. Carnegie Hall, Room 816, 
New 





JANET LULLOCK WILLIAMS, 


TEACHER OF SINGING. 


12a Carnegie Hall, Wednesdays and Saturdays. 
Residence Studio: “The Emerson,” soe West 


raist St., New York City. 


Sicnor FILOTEO GRECO, 
Tue Aart oF SINGING. 


Studio. 62 East 
lelephone: 3747 Madison Square 


PERRY AVERILL—Barir1one, 


OPERA—ORATORIO—CONCERT 
ann VOCAL INSTRUCTION 





220 Central Park South, New York. 





UBERT ZUR NIEDEN, 
SINGING, PIANO AND VIOLIN. 
Studio: 57 East Fifty-ninth Street. 

WALTER S. YOUNG, 
VOCAL INSTRUCTION 


Voice Production, Diction, Style, Repertoire. 
801-802 Carnegie Hall, New York 


J. CHRISTOPHER MARKS, 


Organist and Choirmaster, Church of the Heavenly 


Rest, 55: Fifth Avenue. 
PIANO—VOICE CULTURE—COMPOSITION- 
ORGAN 
Residence Studio, 154 E onl St., New York 


Mr. SAMUEL BOWDEN MOYLE, 


Voice Culture, Style and Artistic Singing, Per 


fect Tone, Perfect Diction in English, German 


French and Italian Residence Studio 
No. 39 West Twentieth St.. New York City 


EUGENIE PAPPENHEIM, 


bbe * CELEBRATED PRIMA DONNA 
Veice Culture in All Its Branches 
The Evelyn, 1o: W. 78th St., New York City 
Telephone: 2960 Riverside 


Dre. HERMAN S¢ ‘HORC HT. 


CONSERVATORY OF MuSIC, 


20 East Broadway 
Residence-Studio, 2610 Broadway 
Phone, 5730 Riverside 


FLORENCE E. GALE, 
SULO PIANIST. 


Recitals and Concerts. 
Instruction, Leschetizky Method. 
1st W. yoth St 


FRE DERIC K E. BRISTOL, 
TEACHER OF SINGING 
Ryan Building, Room 111 


No. 140 West bacsval: St.. New York 


ENRICO DUZENS , OPERA TENOR. 


Teaches Old Italian oes Teacher of Paula 


Woehning, soloist in All Souls’ Church, and 
Mary Cryder, teacher, Washington, D. C. 
Good voices cultivated by contract 
145 East Eighty-third Street, New York 


Mrs. LAURA E. MORRILL, 


SCIENTIFIC VOICE CULTURE. 


The Chelsea, 222 West asd Street, New York. 


HERBERT WILBER GREENE 


SCHOOL OF SINGING. 
864 Carnegie Hall 
Caia Aarup Greene, Pianist 


STEINBRUCH Musicat Institut 





Haven New York (Saturdays). 


Thirty-fourth Street, New York 





LILLIAN VERNON WATT, 
SOPRANO. 
Clarendon Hotel, New York City. 


CARL M. ROEDER, 
PIANIST—INSTRUCTION. 


t104 Carnegie Hall 
Residence: 697 East 141st Street, New York. 


FRANK HEMSTREET, 


Baritone. Teacher of Singing. The sixty-seventh 
St. Studios, 27 W. 67th St, Phone, 1123 Columbus. 


LILLIAN MILLER, 


Teacher of Piano, Harmony and Composition. 
Song Interpretation. Accompanying. Studio: a7 
W. 67th St. Phone: 1123 Columbus. 


RAFAEL NAVAS, 
PIANO INSTRUCTION. 


Leschetizky Method. 
834 Carnegie Hall. 


DELIA MICUCCI VALERI, 


Italian Vocal Specialist and Grand Opera reper 
toire instructress, recommended by Sig. BONCI, 
Hammerstein's celebrated tenor. 345 W. 58th St. 


POWERS-HOECK STUDIOS. 
Co-OPERATIVE, 

Francis Fischer Powers, Theodor A. Heeck, 
“oice Piano. 

Studio (and invariable address): Carnegie Hall, 


New York 


MARY HISSEM DE MOSS, 
SOPRANO 
106 W. goth Street 


"Phone 3552 River 
Loudon Charlton, Manager. 
Carnegie Hall, New Y 


EVA B. DEMING, 
SIGHT SINGING, EAR TRAINING. 
CHORAL MUSIC. 


Piano by Assistant Teachers. 
Carnegie Hall, Mon and Thurs. P. M. Ad 
dress esidence Gude. Hote! Walton, 7zeth St 
and Col. Ave., New York. "Phone: 2934 Col. 


FLORENCE HINKLE, 
SOPRANO. 


Management: Haensel & Jones, 
s42 Fifth Avenue, New York. 


MME. HERVOR TORPADIE, 
VOCAL INSTRUCTION, 
807-808 panasatsacta Hall. Telephone 1350 Columbus 





F LORE NCE “MOSHER, 
PIANIST—INSTRUCTION. 


Certificated by Theodor Leschetizky in 1894 
The Mosher-Burbank Lecture Recitals 
Address: 100 East Seventy-third Street, New York 


HENRY SCHRADIECK’S 
VIOLIN SCHOOL 


Violin, Piano, Theory and Ensemble Playing. 


Residence and Studio 
535 Washington Ave.. Brookiyn, N. Y. 


MANFRED MALKIN, 
FRENCH PIANIST. 
Concerts and Instruction 
Studio: 1§ St. Nicholas Avenue, New York 


ARTHUR EDWARD STAHLSCHMIDT, 


VOICE SPECIALIST. 
i? hast Fifty-ninth Street, New York. 


ROBERT CRAIG CAMPBELL, 
TENOR. 
Soloist, ‘Little Church Around the Corner.” 


The Bristol, 122 West Forty-ninth Street 
Phone, g1o1 Bryant 


W. RIESBERG, 
INSTRUCTION—PIANO, ORGAN, HAR- 
MONY. ACCOMPANIST 


Regponee- Studio: 954 Eighth Ave., corner soth 
St., New York. ‘Phone: 3555 Columbus. 


MISS LAURA HALSTED GRAVES, 


CONTRALTO. 
Oratorio, Concert, Musicales 
49 West Ninety-fourth Street. 
Management J. E. Francke, Steinway Hall, New 
York City. 


Mr. ano Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO. 


Oratorio, Concerts and Musicales. 
Nowe Production and Repertoire 
Studio. 7o9 Carnegie Hall, New York. 
Telephone: 1350 Columbus 


FIDELLA DARIO, 
VOCAL INSTRUCTION. 
Prepares for Church, Coneeet, Ceoete and Opera. 
3°3 


IRWIN EVELETH HASSELL, 
CONCERT PIANIST AND TEACHER 
OF PIANO 
3405 Broadway, New York. 
Management Allied Arts Association, 26 Court Se., 
Brooklyn, N. Y 





ALICE GARRIGUE MOTT, 
ART OF SINGING. 
172 West 79th St., New York. 


Mme. ESPERANZA GARRIGUE, 
THE ART OF SINGING. 


Studio: Carnegie Hall. 
Residence: 172 West 7o9th St 








WIRTZ PIANO SCHOOL, 


School for Solo Playing, Ensemble Playing, 
Accompanying and Theory. 
Classes in Methods for Teachers. 
120 West 124th St., New York 





Mr. anp Mrs. THEO. J. TOEDT, 


VOCAL INSTRUCTION. 
Home Studio: 163 East 6ad St., New York. 





DANIEL VISANSKA, 
VIOLINIST 








Just returned from Lerlin afte ine years’ suc- 
cessful concertizing and teaching, w accey t en 
gagements and a limited number of vil 

Address: 488 St. Ni ies Ave See "York. 


Mrs. WILLIAM S. NELSON, 
VOCAL INSTRUCTION AND ACCOMPANIST. 


Concerts and Musicales Arranged Mon. and 
Thur., 589 Main Street, East Orange, N. J. 1 E 
goth St., New York "Pt 893-38th. 


SALLY FROTHINGHAM AKERS, 


SOPRANO. 


Vocal Instruction. 201 West 87th Street, 
"Phone: 1379R Riverside. 















ISIDORE LUCKSTONE, 
THE ART OF SINGING. 


153 West Seventy-sixth St., 
Telephone: 7093 River, 


HERWEGH VON ENDE, 
VIOLIN INSTRUCTION. 
212 West soth Street, New York. 


Miss GENEVIEVE BISBEE, 
PIANIST. 
PIANO INSTRUCTION. 


Leschetizky Method. 
Sixty-seventh Street Studios, 
23 West 67th Street, New York City. 


JOSEPH JOACHIM SCHOOL, 
STRINGED INSTRUMENTS. 


yeraldine Morgan, Director. 
Orchestral pee ‘Cello Department, Paul M 
o14 Carnegie Hall, New Yo 


Dr. EDOUARD BLITZ, 
on SINGING. 
826 Carnegie Hall. 


Monday and Thursday, 1 to 10 p. m 
Res. "Phone: 1067 Morningside 


New York. 











LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated Pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


WESLEY WEYMAN, 
CONCERT PIANIST AND TEACHER OF 
PIANO PLAYING 


80 Washington square, East. 
iit 6340 Spring. New York City. 


WALTER L. BOGERT, ; 


University Extension Lecturer on Music 
MUSICAL DIRECTOR 
Address 72 Lawrence St., Flushing, N. Y. City. 


Dr. CARL E. DUFFT, 


Studio: 3o East Twenty-third St., New York City 


Mrs. EDWARD H. CANFIELD, 
VOICE CULTURE. 
$04 Carnegie Hall, 








New Yerk 





Miss EMMA THURSBY, 


SOPRANO. 


Will receive a limited number of 
Studio-Residence, 34 aan” ie ge 








"Phone: 364 hasonseesiedt New York City 
MILTONELL A BEARDSLEY, 


PIANIST. 
143 Carnegie Hall, New York. 


_ Pittsburg 


THE VON KUNITS 
SCHOOL OF MUSIC AND ART. 
Luigi vom Kunits. Concertmaster of the Pittsburg 
Uri hestra, Director. 
sor South Highland Ave., East End, 
Pittsburg, Pa. 
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NEW YORK NEW YORK 
THE NEW YORK penne POR VIOLIN 


AGNES GARDNER PLAYING, PIANO AND VOCAL CULTURE 


230 East 624 Street 
Complete musical education given to students 
from the beginning to the highest perfection 
F. & H. CARRI, Directors 
DOUGLAS CONCERT 
Basso ORATORIO 
LANE RECITALS 


SOLO PIANIST Tees Specialist and Coach 
Studios: {57 W- 37th St. New York. 
KUBELIK TOUR, 1905-06 0S: 11g W. Park St., Newark, N. J 


Available October, 1907-May, 1908 
J.E.FRANCKE  |4. J- GOODRICH 
1402 Broadway, New York einer oe eat Bon my,” “Theory. of 


“Synthetic Counter 


STEINWAY PIANO USED Syathetic 


ADELE MARGULIES TRIO, Yor. 


ADELE 























MARGULIES 


Pianiste; Leorotp LicutTen 
BerG, Violinist; | 


Leo Scuvutz, Cellist 





WILLIAM J. FALK, 


For terms and dates address Miss Marcuties, 
58 West s7th St., New York. sesistant to Mr. Oscar Saenger, 
Teacher of Singing. 
WeEIss interpretation and Artistic Finish. 


PIANO, VIOLIN AND HARMONY STUDIO 
A course in harmony and sight wading 
is included to —_ vu pils 


151 Bast 54th S = Verk. 
ADULT BEGINNERS A “SPECIALTY 


d. LOUIS vi von n der MEHDEN, Jr. 


Numbers among his pupils 
many well-known grand 
opera and concert singers 

124 past F2d Street 
Telephone, 4551-70) 


s£4n 5: SINCLAIR 
INSTRUCTION ta PIANO and THPORY 
special Classes in Theory and Ear Tra 








Musical Director. Composer and be. pes in Theery snd Her Trenieg | 
Arranger Teacher of Harmony, Stusios: Carnegie Hal!, New tort 564 Weccock $1 Greek» 
"Cello and Piano. | Peed f MacDowell, Eugene Heffley, Alex. Lamt 


alumbia University 


DD 


ory Certific ates trom (¢ 


RESIDENCE: ~ 


204 West 98th Street, NEW YORK CITY F Mme. Hildegard Hoffmann 


* Phone, 1009 Rrverside 
and Joint Recitals with 


PAOLO GALLICO ni Henry Holden 


PIANIST Recitals and Piano 


STUDIO: " East 69th Street NEW vem} | 
ttlatnetarennsttatnt lastruction 
DUNNING SYSTEM * "0 Se Yor. P 

and B rckon GP eave tery lek wae» Re 
of Improved Music Study for Soginners STUDIOS : Carnegie and Steinway Halls 
The only system endorsed by the world’s renowned 
masters of Europe and America. Its superiority is | Address, 144 E. 160th St., New York City 
acknowledged by all who know of it 
Rooklets, descriptive of the system and giving writ 
ten indorsement of Leschetizky, Scharwenka, De ano an 2 SE 7 
Pachmann, Busoni and others, sent upon applica MRS. 


tion 


VOICE, VIOLIN, PIANO 
MRS. CARRIE L. DUNNING, 225 Highland Avenue, BUFFALO, BY, 


Studio, 131 West S6th St Phone. 2503 Colambus 


Charles » &.; George 


r of Oriska Worden, soprar now sit 
ing — vad; Mrs. Clarence -Hale, sopran Mrs. | 
B “tut concert and oratorio singer of 
+ B. Barker : 











a < ror ae cL New ¥ srk Miss Belle A. Fisch, s ano 
ark, N. J.; Miss Grace ven. prat New 
ACKNOWLEDGED VOICE SPECIALIST York; Mr. James Travers, bs Mow West 
Formerly Leading Voca! Instructor of Berlin sat J eget, Sasae, os now singing in opera, New 
ss Kate Travers, soy f nric 
RAPID AND SCIENTIFIC METHOD TAUGHT }\0'")\)') Sate Travers: sopranos Mr Kane 
EXCELLENT RESULTS GUARANTEED Wable, fenor soloist “at Brown Memorial Pres 
rian ircn, al if re ana voca cachet 
Miss Mamie Chadbourne; Miss Josephine Lumb, soprano, now teac hing at Liberty, Mo.; Miss Em 
Douglass; Fairfax Garner, tenor, of Nyack, N Y . Mrs Leo m Wayave, contralto, now nging in 
Brooklyn; Robert Ford, tenor, * York; John M« Fi arlane, tenor, New York: Charles Conr 
tenor, singing in light opera; Louisa Campeau, soprarn New York; La Salle, tes with “*DBtex 
Moon,” and many well known artists. 
STUDIO: 22 WEST SIXTY-FIRST STREET, NEW YORK 
FREDERICK BaRniToNm 
Management of J. EK. FRANCHE 
Knickerbocker Building, Room $34. 1482 Broadway 
® NEW YORK 
Persona! Address New Haven, Conn. 
ADDRESS 


210 W. lo7th St ., New York 


NER-MALEY =222:"" 
ONSOLO 


PIANIST aDpRrEss: ~22 Michigan Ave. 


CHICAGO, ILL. 


Piano 
19 West 16th Street, NEW YORK 
SPECIAL SUMMER SCHOOL SESSION, June 24 to July 24, 1907 


Send for Special Catalogue MRS. A. M. VIRGIL, Director 


DUFFEY 222=" 


Management ALBERT 8. PATTOU 


26 East 23d Street 
Phone 579) Gramercy 


BROOKLYN, N.Y. 


ast 
, 
Fe = 











OSMMZAM | FLORENCE 











BASSO BARYTONE 
Opera, Oratorio, Concert 
and Kecital 


Telephone: 2742 J Bedford 



































BOSTON. BOSTON, 
EBE N HOWE > BA AIL E : = | WILLIAM ALDEN PAULL, 
VOICE CULTURE, ARTISTIC SINGING, SINGING AND SPEAKING 
PIANOFPORTE Intoning and Delivery Specialized 
Huntington Ave., Boston, Mass 312 Pierce Building, Boston, Mass. 
Mrs. CLARA TIPPETT, JESSIE DAVIS, 
THE ART OF SINGING ; PIANIST 
Studi Pierce Building, Boston, Mass Concerts—Recitals— Lessons 
: “ > - es - Studi Steinert Hall P 
Maur. GERTRUDE FRANKLIN, Residence: 5 West Cedar Street, Boston 
\ Al INSTRt TION ae anal - aiennate ~m 
266 Muntingten “Ave. Boston FLETCHER MUSIC METHOD 
Opposite Symphony Hall EVELYN A. FLETCHER-COPP 
Home Address: 107 Thorndike Street, Brookline 
ARTHUR J. HUBBARD Mass x 
VOCAL INSTRUCTION 
ano 
Assistants FRANK JE. MORSE NsTRUCTION 
MADAME HUBBARD and FRED J. LAMB Stedie: a eee ee se be 
159A Tremont Street - - Boston, Mass. “ — uit, Basten 
GERTRUDE FOGLER| Mary Ingles James “:;" 
Yersin Method of French Autbor of “Screntifec Tone Production.” — 
SYMPHONY CHAMBERS, BOSTON ' symPHONY CHAMBERS. BOSTON, MASS, LECTURER 
4JALMAR SOLO VIOLINIST 
THE DAMECK STRING QUARTET 
VON fevideace sad Studie 





1377 Lexington Ave. Rew Yor, 


TEACHER OF SINGING 
Address, 
814 Weel End Avenve (Bear 98th St.) 
NEW YORK 
ome 1622 River 


MEZZO 


is* VW. 106th Street. CONTRALTO 
ENGLISH DRAMATIC 


Gilb ert S Horte wnussioust—reaver 








Mme. ETTA EDWARDS, 
HARRIET FOSTER 


Tel., 4188 River 











POON 





suits By Mme. LILLIAN ADAMS ,o;\Wwesi'sad siseat'N. v 
et, . ° 
CONTRALTO 
SoLowT WeacusTss F reriva: 1906 
THE NATIONAL ASSOCIATION OF TEACHERS OF SINGING 
CON TRA T 
Studvo Address a0 West fenst anew vest 
Phowe 7773 Riverside. 
VW : N : E R LOUDON yt ee 
CARNEGIE HALL 
—_—_—_- CHICAGO 
Soloist Boston Festival Orchestrs 


SETTINGS 
ano Sraime Toon 
Tmzopoas Tuomas Oncmeeras 
Teachers Course preparing for Certificates and Sta‘e License commences January, 1907 
A. B&. ZIKRGLER, Pres't. A. DE GUICHARD, Vice-Pree't. M. KNITEL-TREUMANN, Treas 
FPIAWIaoT 
ADDRESS 
w For Dates and Terms Address 
SOPRANO 542 Fifth Avenss, Gow York 


iMUNSON.2=- 
ee 











ORATORIO Contralto 
RECITAL 381 Central Park West 
CONCERT NEW YORK 








Peabody Conservatory of Musie of Baltimere 


Harold Randolph, Director 
The Great Musical Centre of the South 


Staff of Fifty-two Eminent European and American 


Biasters, including 


W. Ed. Heimendahl, Pietro Minetti, 
-C. Van Hulsteyn, Harold D. Phillips 
nest Hutcheson, Emmanuel Wad, 
Bart Wirtz. 


CIRCULARS MAILED ON APPLICATION. 


THE STARR PIANO CO. 


RICHMOND, IND. 


MANUFACTURERS OF ARTISTIC 


Grand, Upright and Player Pianos. 


Otis B. Boise, 
Howard Brockway, 
Alfred C. Goodwin, 











SALESROOMS: 
Ge. Ohio: Nos 736 and 738 Euclid | DETROIT, Mich: Valpey Building Nes. 213-217 
Woodward Ave. 
DAYTON, Ohio: No. 131 S. Maia St. INDIANAPOLIS, Ied.: Nes. 138 and 140 
North Penas. St. 


TOLEDO, Ohie: No. 329 Superior St. 


CINCINNATI, Obie: No. 139 West 4th St | RICHMOND, Ind.: Nos. 931-935 Main St 
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Chickering 


PIANOS 


Particula: 
attention is 
called to the 
QUARTER GRAND 


Made sololy by 


CHICKERING & SONS 
791 Tremont Street Boston 

















The Piano that assures 
satisfaction is the most 
economical to buy— 
the Conover. 


Send for Catalog 
THE CABLE COMPANY 


Manufacturers 
Chicago 



































STERLING Pianos 


High Standard of Construction. 
DERBY, CONN. 


ROYAL CONSERVATORY OF MUSIC AND THGATRE 


DRESDEN, GERMANY 
Fiftleth Year, 1905-1906. 1,505 Pupils, 82 Recitals, 116 Instructors 








Education from beginning to finish. Full courses or single branches. Principal 
admission times begin April and September. Admission granted also at other times. 


PROSPECTUS AND LIST OF TEACHERS FROM THE DIRECTORIUM 


THE EMERSON 


1849—SHORT GRAND—1904. 


Net se short as to sacrifice tone qualities, but as short as scientific scale drawing allows. 
In other words: Short but not toe short. 


EMERSON PIANO CO. tiicrso 








CINCINNATI CONSERVATORY 







a 





Instructs, trains and educates after the’best metheds of Fore- 
most European Conservatories. The faculty numbers some of 
the Leading Masicians and Artists of today. 

EBlocution UsIC Languages 
Location ideal with respect to home comfort and luxurious 
surroundings. The finest and most completely equipped build- 
ings devoted te music in America, Day and resident students 
may enter at any time. Illustrated Catalogue FREE. 

MISS CLAMA BAUH 
Highland Avenue, Oak Street and Burnet Avenue, CINCINNT!, OnI0. 


KRANICH & BAGH 


PRODUCE P] ANOS 


OF THE HIGHEST MUSICAL TYPE 























FACTORIES AND WAREROOMS 
233 to 246 East 23d Street NEW YORK 





Strith & Zeidler 


GRAND AND UPRIGHT PIANOS OF THE HIGHEST ARTISTIC MERIT 
132d St. and Alexander Ave. NEW YORK 


WEBER PIANOS 


THE WEBER PIANO CO. 


Gentlemen :—| am most happy to confirm in writing what I told you 
personally, that my decided preference is and always has been for the Weber 
Piano. Since the earliest period of my musical career | found it a piano 
apart from all others. It cannot be surpassed for richness and beauty of tone, 
and responds delightfully to every emotion of the artist. 

Wishing you all possible success, | am, 
Very cordially, 
GERALDINE FARRAR 


THE WEBER PIANO COMPANY 
Aeolian Hall, 362 Fifth Ave., near 34th St., New York | 





























STRASSBERGER CONSERyAToRIES 


side: Southside: 
2200 St. Louis Ave. Grand and Shenandoah Aves. 


sT. Louis, MO. 
The most reliable, com and best Music 
wa te aineael ao most pet tr 
ever combined in a conservatory in St. Louis and the 
Great West. 


51 Teachers—Everyone an Artist 

among whom are:——————_. 

. Reopens pd = 
Se, September Ist. os a toe 

+ TERMS LIBERAL. B. Strassberger, * 


CATALOGUE FREE. C.W.Kern, etc ee 


, ete. 
#@- Partial scholarships for deserving pupils and many othet 
lree advantages. 
























WILLIAM H. SHERWOOD, the Great American Pianist 


SAYS OF THE 


Smith & Nixon Piano 


“It has been my rar good fortune to become acquainted with the Smith & Nixon 
Pianos, which I have pre og. arranged to use exclusively at the Sherwood 
Music School, Chicago, and at the utauqua Institution, Chautauqua, N. Y. 

“The pianos used at Chautauqua, at my studio and cottage, and in the great concerts 
this year, have given the greatest satisfaction of any in my seventeen years’ work at 
that place. Wriutam H. S#erwoon.” 


SMITH & NIXON PIANOS 
are made in Concert Grands, Parlor Grands, Art Grands, Boudoir Grands and Upright 
Grands and PLAYER PIANOS. Catalog on Request. 
THE SMITH & NIXON PIANO CO, Cincinnati, Ohio 
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ON PARIS, LONDON, 





certain new views of science, art and literature by ¢ 
W. Saleebv, M. D., F. R.S. Edin., a man whose 
works are now universally accepted with 
profound consideration. He is best known by 
his “The Cvele of Life” and “Evolution, the Mas 
ter Key,” both of which works | earnest! 
recommend to every one who desires to know 
the latest reaches into the mysteries of human 
thought. Dr. Saleeby has become inter 

ested in the agitation over here on the noises of 
cities, which has now reached a point insist 

ing upon official investigation. ‘The aut 


mobile and the motor-bus are not respecters of 





the public ear. While the horse car, omnibus, fiacre and cab run 
over the macadam and the wooden pavements and asphalt of th 
well paved cities of Europe with a minimum of noise, the big 
motor-bus and the petrolistic and electric auto have become 
terror to street crossing and to the calm of the air, both as to dust 
and to noise. As far back as September a paper was read at 
meeting of London physicians by Dr. F. B. Hyslop, entitled “Noise 
in Its Sanitary Aspect,” and before that the subject had already 
been attacked by London sanitary authorities. Here in Paris the 
subject is in the hands of experts, who are also engaged in efforts 
not only to abate the noise and dust, but, by the substitution of 
properly tired wheels, to minimize the dangerous vibrations of 
the motor-bus, vibrations that are producing a nervous ailment 
with drivers and conductors and steady patrons 

The result of all this is a closer study of the ear and the hear 


ing function, for it is the ear and hearing that are chiefly affected 
by these modern phenomena. Dr, Saleeby refers to the absence 
of earlids, and claims that the sense of hearing, being essentiall 

a sentinel, never sleeps. The lack of earlids is due to the require 

ments of infancy. The child does not depend for its nocturnal 
refreshment upon the willingness or ability of the mother to keep 
awake. This is a partial explanation of the absence of earlids 


Che power called attention comes to the mother’s aid. The noise 


RING last vear reference was several times made to 
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of the bus, ot the el vated, of the n ilk cart, ot the rumbling < 


art, can be dismissed by the mother and will not affect her sleep, 


but only a movement, a change in the rhythm of the breath of the 
baby, and she is awake. 


lhis leads me to follow on musical lines and to ask how thes« 


noises are affecting the musical ear, which is educated up to th 
most delicate shades of timbre and can discern the slightest im 
fraction of modulation or a change in the relative positions ot 
orchestral coloring within the thousandth part of a second; in 
fact, anticipate it at times Che musical ear is actually educated 
over and beyond the normal education of the ear that can appre 
ciate tone or the refinements of sound. Physical ailments and ag 
play havoe with the musical ear ; hence the profound sympathy of 
musical humanity with Beethoven and Robert Franz. It is th 
musician only who can feel the seriousness of any defect, no mat 
ter how slight, in the auditory mechanism, because he feels and 
knows that he cannot afford to lose a single infinitesimal tonal 
allusion. The physicians have not touched upon this feature o1 
the question at all; they merely treat the question of the noise 
they apply generally to hearing and the corruption of the faculty 
hy noise and necessity of talking loud in order to be heard, which 
also tends to deteriorate the sense of hearing But the relation 
of noise to the musical ear, the havoc played in that direction, be 
comes a question not only of sanitation, but of wsthetics and 
morals, [here is no reason. why the system of education should 
embrace music when the destruction of the most delicate and set 
sitive parts of the ear makes it in time incomprehensible And 
the noises are accomplishing this—most rapidly, too Former 
this was a fault limited to American cities because of the ba 


paving, but Europe is now a victim through the automobile, whi 


increasing at the rate of about 350 machines gently droppit 


nto the streets and roads every day to add to those alread nN 


use. How will this finally be adjusted? ‘ Think of 350 new ma 
chines added each day to those already filling the streets, road 


and byways! There isa problem ahead. The only relief from th 


proaching congestion is the navigation of the air Chat 
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News No News. 
Some wecks ago hundreds of papers in Europe stated that 
Mott! had been selected as Mahler's successor at Vienna. It was 
not so. Mottl was not permitted to leave Munich, and has since 


been decorated by the Prince Regent. Thereupon again a lot of 
papers stated that Mahler had been engaged by the Metropolitan, 
of New York. Again not s He is reconsidering his resigna- 
tion, and he never got within miles of a contract with New York. 


Prue Mustcat Courter is never safe in publishing these daily 
paper telegrams, forwarded on by the Associated Press from 
Europe without verification. 

\s important a musical daily as the London Daily Telegraph 
last Saturday had a copy of an item of one of the many American 
niusical papers stating that considerable progress had been. made 
toward the erection of an opera house in Washington by Oscar 
Hammerstein; that financial support to the tune of $200,000 had 
already been subscribed, and that the edifice will be ready fo: 
occupation by January. As if Hammerstein were operating on a 
financial subscription plan, and as if, with “considerable progress” 
pow in June, an opera house, not yet started even so far as foun 
lation goes, could be ready by January! 

Many of the Hammerstein cablegrams are of a character thai 
carry no news weight Hammerstein understands these pecu 
liar methods over here, and he flavors them and stimulates them 


but 


He does not make any definite assertions unless they are true, 
news is brought to him by quidnuncs, who ask him whether it 
is true that he leased the Grand Opera House here, or had he 
really found a lost manuscript of an opera by Meyerbeer, or ha- 
he engaged Clemenceau to make the introductory remarks at the 
opening of his new Washington opera house (location not vet 
elected), or has he decided not to engage any artists who have 
not taken lessons from an American singing teacher. And then 
he says nothing, and the “news” is published, 

But this may be news. The copyright of “Tristan and Isolde” 
has just expired, The first performance of the opera took 
place at Munich, Hans von Bulow conducting, Richard Wagner 
upervising, on June 10, 1865. He began the work in 1857, during 
the Swiss period, the Wesendonck days in his mind, and it re 
quired two years to doit. The copyrights on “The Meistersinger,” 
the “Ring” and “Parsifal” are still in force, although the United 
States is not affected. We can produce works even if the copy 
right has not expired. We area free country. Who can stop us? 
but we pay the artists. Suppose we were to stop it all. Suppos: 
we were to respect the copyright, not give the works and perm t 
the artists to remain here in Europe. 

Let me tell you what happened to occur here the other day, 
id | am assured it is an every day affair. There is no check 

ystem here in France. People do not deposit subject to check 
When any one desires to draw money from a bank he or she goes 
to the bank, a form is filled out, and in 20 minutes to a half how 
the number of the person is called (vou get a brass check with % 
number on it as you apply for money) and the money is paid. 
People do not pay by check, and when it is done in rare instances 
(by Americans who deposit in American branch banks) it is not 
liked; it is rather disliked, If one has a claim or bill one can 
draw through a bank on the party. The bank messenger there 
upon goes to the house or store, and as everybody 1s supposed to 
have cash on hand, which is apt to be so because the check deposn 
system does not exist, the bank messenger expects to get cash for 
his draft, and usually two to five cents’ tip for taking his hat off 

\n artist gave one of these customary Paris concerts. I have 
ilready explained them. They are of two qualities. One is the 
Invitation kind, with no money received at the box office because 
there is none, and at the various places where tickets are sold be 
cause none are sold, as everybody gets tickets called “Invitation.” 
lhe other kind is also Invitation, but in this case the artist has 
been placing people under obligations by singing for them at 
times and at homes and so forth, and the day has approached for 
the annual evening up—the settlement of the account. Hence 


these patrons and nesses are put down for so many tickets each. 


amounting to here 50 frances, there 100 francs, and in big instances 
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Countess So-and-So, Marquis This and That, Baron Here or 
There, Lord Why and When—soo francs each, and then pop goes 
the weasel—off comes the concert. Altogether about 50,000 
francs’ worth of tickets are “disposed” of in this manner, and 
the rest of the tickets are “Invitation” (nice word, isn’t it?). 

Now, then, | happened to be present days after the concert 
when the bank messenger returned to the home of the artist—the 
one referred to—and brought back the unaccepted drafts for the 
concert contribution. It was an excellent exhibition of resigna- 
tion. 1 do not know, but I am quite sure that more than one-half 
of the amount was never paid, and, as the artist said to me: “I 
cannot afford to say a word and make enemies of these people. | 
know some of them were at the concert, too; but I can say noth- 
ing.” There you are again with concerts in Paris. I do not be- 
lieve that the 1000 Paris concerts average twenty dollars apiece 
If money is taken in it is by accident or error. No receipts are ex- 
pected. Naturally this thing will in time decimate the French 
musical profession. It is all France’s loss—not that of other 
countries, 

The total number of Colonne and Lamoureux concert sub- 
scribers does not reach 2,000; that is, there are not 2,000 people 
in Paris interested in orchestral concerts. Hence no permanent 
orchestra. 


The Nordica Bayreuth. 


The proposition of Madame Nordica to establish an American 
Kayreuth on a plateau on the banks of the Hudson River is a: 
ambitious affair and embraces much more than the daily paper 
accounts offer. Madame Nordica tells me that the chief princi- 
ple to be kept in sight is the establishment of a musical institu- 
tion which will enable girls to attain a vocal and musical educa- 
tion without coming to Europe, the basis of the contention being 
that most of the American girls coming to Europe to study return 
without success, if not completely destroyed, so far as any artistic 
possibility is concerned, and otherwise also. Madame Nordica’s 
great foundation means to offer to Americans not only an oppor- 
tunity for study at home, but also for subsequent debuts and ap- 
pearances. All this is entirely apart from the Temple of Music 
itself, the opera house, which will be modeled on the Bayreuth 
plan. The performances are to take place after the conclusion 
of the New York musical season and to continue during the som 
mer, with oratorios and cantatas on Sundays, and operas and 
music dramas under the direction of the strongest conductors, 
probably the conductors identified with the New York opera sea- 
son. In fact, the personnel of each house in New York can sub- 
stantially continue in America by going to the Nordica institute 
after the New York season. As the location will be made an 
attraction for the people, a summer resort, excursion boats and 
trains from all directions will keep “Harmon’”—the name to be 
given to the place—a busy spot. Walter Damrosch may be asso- 
ciated with the institution. 

It is about time to put an end to the annual exodus of Ameri- 
can girls and men, who come here to study, Where are they, all! 
those thousands? What has become of them? Say one thou- 
sand have been coming here to Europe each year for twenty 
vears past—only one thousand a year. Where are these twenty 
thousand American singers and players? They are not here. 
They are not in America. A few dozen are singing in all of 
Europe; hardly any are playing. Are any of them singing in 
America? Name the roles and where. Suppose of the 20,000 
one thousand are playing and singing—one thousand? Where 
are the other 19,000? Madame Nordica is going to set about it 
practically to interfere with these nonsensical trips to Europe that 
end in nothing in nearly every case. The basis of selection under 
the Nordica system will prevent many girls from pursuing mu- 
sical or vocal studies when they are not adapted for them and 
can never realize the false expectations otherwise engendered. 
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Whose Pupil? 


Some months—say, six or eight—ago | stated in these col 
umns that singing teachers, vocal masters, should arrange some 
system to prevent pupils from going out into the world and claim 
ing that they are their pupils, when, in fact, they received a few 
lessons only. I referred to such Paris teachers as Frank King 
Clark and Jean de Reszké as specimens of vocal masters whose 
names could be used at any time by any one having enjoved a 
short period of tuition only. Recently De Reszké has introduced 
a rule which should be followed by every teacher. That is, he 
will not accept a pupil who does not pay for at least twenty les 
sons, and he is succeeding brilliantly. Even that is a concession, 
for it should be no less than fifty lessons. 

To illustrate how teachers are affected by the singing of those 
who use their names, I can point to a young lady named Morival, 
advertised to sing in London as a pupil of Jean de Reszké. She 
did not make a good impression because of a tremolo that affected 
ler voice, and it is generally known that of all things abhorred 
by Jean de Reszké the tremolo is in the first line. Whether she 
had the full line of lessons I do not know; I only desire to show 
that the very defect her teacher avoids was manifest in her sing- 
ing, and it is just such a thing as that which injures the name of 
a teacher as a usual result. 

A peculiar incident associated with her concert was the effect 
her singing had on the English poet laureate, Alfred Austin, who, 
inspired by her, wrote the following impromptu and sent it to her 


To SUZANNE Morival 


None can resist the dual charm by which thou dost ensnar: 
Either thou singest far too well, or else thou art too fair 
For we who listen to thy voice forget thy face to view 


And those who in thy face rejoice forget to listen, too 


She is either too good looking to sing well, or thos who 


4 


lear her are so affected that they forget to look at her, although 
those who do look at her forget to listen. Now, what is it? What 


affects them so that when they listen they forget to look? And 
how is it that those who look forget all about listening?  Slv 
neutralizes one sense with the other or either You cannot do 
both things when you are at her concert. You must either see 


or hear. If she is so good looking that vou cannot hear her, she 
must sing so well that you cannot see her; and yet if you cannot 
hear her because she is so good looking, how can she sing well, 
because, if she would sing so well that you cannot see her when 
you are listening, you cannot be listening? She stops you from 
seeing and she stops you from listening. Then you do not sec 
her and then you do not hear her. That must have happened to 
Alfred Austin or he could not have written those lines. 
¢ @ @ 

The Imperial Opera at Vienna closed its season on the 22d 
without having reached any decision on the question of director 
ship. In case of a provisional management, Music Director Karl 
Luze, who is head of the opera school at the Conservatory, will 
take charge. It has been positively decided that should Mahler 
at the beginning of next season resume the management he will 
not direct the music any more, and he has decided not to direct 


any orchestra, any concerts in Vienna, between this period and 





the fall of 1g08 This means that his expected direction of the 
concerts of the Vienna Tonkinstlervereins has been rescinded 
In Vienna it is believed that he has secured a short American 
engagement. 
¢ & @ 

Romualdo Sapio and Madame Clementine de Vere spent a 
few days this week in Paris on their way from Italy to London. 

Tetrazini, the soprano who sang in San Francisco, and who 
was engaged to sing at the Metropolitan and refused to go to New 
York, is now one of the stars at Buenos Ayres 

Mr. Conried and Dr. Richard Strauss dined together at Bad 
Nauheim; Mr. Conried paid \ few days after Caruso came to 
Nauheim and dined with Mr. Conried. This is good news, for it 
proves that Mr. Conried is well enough to dine hen, according 
to Owen Meredith, he must be well enough to wine; that is fine 
Not so encouraging for Ricordi as might be, but good enough for 
Conried. Mr. and Mrs. Ernest J. Knabe, of the great piano fac 
torv of that name, have also been dining at Nauheim. It ts one 


of the distinguishing characteristics of that resort that people who 


are there dine; that is, according to the daily papers. No doubt 
the reports are, as usual, truc 
¢* *# *¢ 
Sonzogno s daily } per in \iilan 1 Il Secolo;: the Ricordi 


house is supposed to have the influence to inspire the other 1m 
portant Milan daily, I] Corriere dell Serra, and the latter 1m tts 
issue of June 24 publishes an article which assumes Mr. Conried’s 


demiussion, going into considerable detail, stating that when Con 


ried retires there 1s no question at all about Ricordi's succession 
as it had already been decided upon by J. Pierpont Morgan and 
Otto H. Kahn, who had agreed between themselves upon Ricordi 
is the next manager of the Metropolitan [here 1s no sense in 
following up journalist f that kind by making other or contra 
dictory statements \ll, | think, that is necessary is to call atten 
tion to tacts | have already done so: | believe, for the benefit of 
our Italian friends, it may be justifiable to do it again. Mr. Con 
ed is the present director, Until it has been decided that a suc 
cessor should be appointed none can be appointed. Who decides 
he trustees. How \t a session or meeting. Where In New 
York at the regular office where those meetings are held. When 
When the trustees get together some time after it has been ce 
cided that another director should be named Neither Mr. Mor 
gan nor Mr. Kahn would commit himself to any one in a definite 
sense or commit the board of trustees \merican men of affair 


are always prompted by a high sense of honor and dignity, an 
the most profound confidence is reposed in them, as is, for in 
stance, shown by Ricordi in his anxiety to become the successful 
uididate of the Conried successorship and identifying himsel{ 
with American affairs ut it seems as if this anxiety ha 
stumed a most virulent form, for it assumes conditions that are, at 


resent entirely speculative furthermore that pec ilation is 


j 


vsed on the health of another man, and we all know wr should 


know—that such a course is precarious, from the fact that the 
nan who is not in the best of health is apt to attend many obs 
quies held on those who were supposed to be in the best of health 


} 


Ricordi should take out some extra life insurance policies be for« 
pushing much harder for the seat now occupied by Conried Ihe 
ictivity seems somewhat pernicious 
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Ludwig Wuellner a Great Declaimer. 
tical lI Ludwig Wuellner 


Dramatically as well as musically 


His power 


ing is marvelous, as may be seen from the 
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More Tributes for Marion Green. 


Green, the basso 
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Marion Green, who is well known here, sustained the high repu 
tation which he hi btained in oratorio work throughout the coun 
try He has a splendid bass voice, sings with zest and ardor 
Decorah, Ia., Public Opinion, June 19, 1907 

It a distinct pleasure to listen once more to Mr. Green's 

lendid voice. His various appearances in Decorah have always 
been t is advantage He sang with splendid voice and a breadth 

f expression that was thoroughly satisfying The bass role of “The 

M is an exacting one, but in Mr. Green it finds an expo 

t y of its beauty, and his le were all given with splen 
fect D la., Republican, June 20, 1907 


Music Festival at Greenville, S. C. 
Gaeenviite, S. C., July 6, 1907 

The recent music festival at Greenville enlisted the serv 
ices of a number of fine artists from New York, Chicago 
and Cincinnati. Five concerts were given, with the pro- 
gram as follows: 

FIRST CONCERT. 

Wagner, “Tannhauser” March; Barnes, Te Deum (Festival); soli 
Rode, Violin ¢ No. 8, op. 13; P. A. 
Fullenwider; Wagner, “O du mein holder Abenstern,” E. A. Jahn; 
Donizetti, Sextet from “Lucia”; Lucia, Beatrice Fine; Edgardo, Cecil 
M. Hood; Porter Mitchell; Enrico, 


chorus and orchestra; meerto 


James; Arturo, C. Alisa, Mary 








Singer to Marry. 


Maria 
(coloratura 
Italy 


Barrientos, a well known Spanish operatic so- 


and who achieved fame 


prano lyric), par 
the 


Buenos 


from 
of 


ticularly in Germany, has retired 


stage in order to marry a wealthy merchant 


Barrientos, 
New 
her future home in South America. 


Ayres. Sefiorita who was spoken of as an 


operatic possibility for York this winter, will make 





Edmund A. 


«t Accensus,” 


Jahn; Ramonda, Walter Brown; Rossini, “Inflammatus 
“Stabat Mater,” 
and orchestra; Schubert, Symphony in B minor (unfinished); Verdi, 
“Celeste Aida,” 


lelujah,” 


from Beatrice Fine, soprano, chorus 


Romance from “Aida,” Cecil James; Handel, “Hal- 


from “Messiah,” chorus; Weber, Overture to “Der Frei 


schitz.” 

SECOND CONCERT. 
“It Was a Lover 
“An 


dieser 


(b) 
Fine; Marschner, (a) 
Mozart, (b) “In 
E. A. Jahn; Thomas, 
recitation and air from “Na 
Mary Porter Mitchell; Puc- 
Gelida manina,”’ recitative 
(b) 
Cecil James; and “In a 
Khayyam,” 


Polonaise, “Je suis Titania’; 
old 


from 
from 


Thomas, ( 
His 
Tag,” air 
Hallen,” 
(a) “Schwer liegt auf dem 
(b) “Zuecignung,” 
“Solo Di Rodolfo,” “Che 
“La Boheme”; Salter, 
“Oh, for a Day of Spring,” 


a) 
English, Beatrice 
“Hans 
“The 


Herzen,” 


and Lass,” 


Jenem Heiling’”’; 


heil’gen Magic Flute,” 


deschda”’; Strauss, 
(a) 
from 


and 
(c) 


cini, 


air “Primavera”; Andrews, 
Gar 


the 


Persian 


den,” words selected from the “Rubaiyat of Omar 


solo quartet 
THIRD CONCERT. 


Mendelssohn, Wedding March; Handel, “Lift Heads,’ 


Up Your 


from “Messiah,” Chorus; Saint-Saens, “The Deluge,” violin solo with 
string orchestra; Saint-Saens, “‘Mon coeur s’ouvre a ta voix,” from 
“Samson and Delila,”” Miss Mitchell; Grieg, “Peer Gynt’’ Suite; 
Verdi, Quartet from “Rigoletto,” Misses Mitchell and Fine; Messrs 
James and Jahn; Raff, Concerto for Piano and Orchestra, op. 18s 


George H. Schaefer, pianist; Peecia, Gloria, Walter D. Brown; 
Tschaikowsky, (a) Andante Cantabile, from String Quartet; Raff, 
(b) March, “At Parting,” from Symphony “Leonore”’; Gounod, 
“Gallia,” Beatrice Fine, soprano, chorus and orchestra; Rossini, 


Overture to “William Tell.” 
FOURTH 


Raff, Trio in G major, Romeo Gorno, pianist; 


CONCERT. 
Richard 


Schilewen. 


violinist; George Rogovoy, ‘cellist; Chopin, (a) Nocturne in E flat; 
Pepper, (b) Tarantelle; Rachmaninoff, (a) Prelude; Gorno, (b) Bur 
lesca; Wieniawski, (a) Romanze from second Concerto; Hauser, 
(b) Czardas; Rubinstein, Andante and Scherzo from B flat Mayor 
lrio, Messrs. Gorno, Schilewen and Rogovoy 
FIFTH CONCERT, 
Handel, Samson; Soloists, Delia, Beatrice Fine; Samson, Cec! 


lames; Micah, Porter Mitchell; Manoah, Edmund A 


Harapah, Walte: 
H. W. B 


Mary 
D 
Barnes was the musical director of th« 
and orchestra The included: Hon. L 
QO. Patterson, chairman; Judge J. A. McCullough, Dr. | 
C. James, Allen J G. Sirrine, J 
H. Williams, H. W. McGee, treas 

urer. 


Jah 
Brown 

chorus 
festival trustees 
Graham, secretary; W 
B. Barnes, and C. E 


Che festival program both contained a large picture of 
Handel and portraits of the soloists and director. 


At Aix la Chapelle Liszt’s “St. Elizabeth” was heard 
recently. 
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COMPOSER 


STUDIO ADDRESS: Tauenzien St., 19A, Berlin, W. 
GEORG 


FERGUSSON 


BARITONE. 
Vocal Instructor. 
KLEIST STRASGE 237. BERLIN Ww. 








PIANO SCHOOL ror tur 
LESCHETIZKY METHOD 


AND SCHOOL OF INTERPRETATION 
Pupils received in the house and practice supervised. 
In charge of MRS. POTTER-FRISSELL, pupil of Step- 
anoff, Prentner (certificated) and Leschetizky. Highly in- 
dorsed by Emil Sauer and leading Dresden musicians. 
Dunning System of Improved Music Study for beginners 
also represented. Instructor in Ehrlich’s School of Music, 


woden. Apply Nurnbergerstr. 54, Pt. r. DRESDEN 


KIRK TOWNS 


BARITONE 
Chief Assistant of GEORG FERGUSSON 
BERLIN, W. MUNCHNER 8ST. 




















HOWARD D. SALINS, S220", 1907-08 


> a 4 NOW BOOKING 
Directing, Coaching, Oratorio, Opera Clubs, Choral Societies. [lus 
: j 


Prof. Rudolf Schmalfeld, 
Mme. Margarethe Schmalfeld-Vahsel 


VOCAL INSTRUCTION. 
Lessons given in English, French and Italian, 


Wagner Singing. 
Helibronner Str. 3, BERLIN, W. 


NEW COMPOSITIONS 








ELEANOR EVE EST FREER 





trated Musical Lectures. En tour in S. after September 15 
Address, Farepaicusre. 89 B., Berlin, Germany. 
é Avupiroaium Buitprne, Chicago, Ill. 
oa GORDON, assistant violin instructor in Mr. Salins’ Berlin 
udios. 
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P. TSCHAIKOWSKY 


Op. 72 (Last Works) 18 PIECES FOR THE PIANO PUBLISHED SEPARATELY 
To introduce these 18 compositions by this great master, we will 
send the complete set (finest edition) upon receipt of $1.00. 


Milwaukee, Wis. 

















































































































for the Bluthner 




















cello solo by Marix Loewe 
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of variety. Mme. Gerster will spend her summer vacation 
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Music in Cranford, N. J. 
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He, too, has a pipe organ in his house, with Aeolian 

nd fine music is heard there rhe president 
f the ib Mrs. Silas Furman, a pianist. Mrs. Hansel 
nd Mr. Loveridge are other officers 


Ganz May Live Abroad After Next Year. 


Next season will be Rudolph Ganz’s last year in Amer 


ca His plans are to remain abroad indefinifely The 
played this year from Boston to Vancouver 

from Montreal to El Paso with the leading orchestras 

nd in recital work The press have been unanimous in 


praise of Mr. Ganz's work, and the following leading con 


ctor yppinions are of interest 


Dr. Karl Muck says 
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The new Breslau University Music Hall was initiated 


with a grand concert 





The Institute of Music Pedagogy. 

The Institute of Music Pedagogy is a normal school 
for the training of supervisors and grade teachers for mu ic 
teaching in the public schools, elementary, high and pre 
paratory for college. It is a summer normal, held in the 
town of Northampton, Mass., July 8-19, is im its eighth 
year, and has by its merits attracted widespread. attention 
lhe course, of two years or more, is in two divisions, 
elementary and secondary. In the elementary course are 
pursued music fundamentals and sight singing, the Weaver 
system (its aims, methods and course of study) and actual 
teaching lhe secondary course holds harmony, music 
appreciation, chorus conducting and voice culture. The 
requirements are high, diplomas are given, and certificates 
for each branch. 

(he Weaver system of sight singing has advanced so 
rapidly and found such favor among supervisors and teach 
ers that it is the plan carried out in the institute. Amorg 
ther schools of the country, this is in use in the schoo.s 
of Northampton, which has a national reputation as an 
educational center. The high schools there offer elective 
advanced courses which are allowed credit toward grad 
uation Every department of the work will be demon 
strated in the institute with classes from the public schools 
This gives time for thorough investigation in the truest 
way possible There are many unique features in the 
system, which must be seen to be appreciated. Success in 
a remarkable degree follows its use. The institute aims 
for an adequate educational rating, for promotion from 
grade to grade in elementary schools, for advanced courses 
in high schools, and for credit in entering colleges and 
universities. It will be demonstrated that not only may 
grammar pupils be advanced rapidly in expert sight read 
ing, but that high school courses gain the ability to master 
with artistic effect the oratorios, that pupils are brought 
to a love and appreciation for the best music, that good 
tone quality can be secured, and that abundance of time 
can be secured for the teaching of music history and el 
mentary harmony 

Northampton, a short distance from Boston, is a de 
iightful, historic and educational spot, is easily reachel 


from all points. The course is delightful and in every way 


highly beneficial in advancing music art and the efficiency 
of its workers Ralph L. Baldwin, of Hartford, Conn.; 
George Oscar Bowen, of Stamford, Conn., and Lyman Lee 


Wellman are now on the spot 


A New Music School at Bloomington, Ill. 


Oiiver R. Skinner, who, with Mrs. Skinner, has been 
many years identified wich the music educational life 
f Bloomingto., has founded his own school. The first 
work as an institution began on July 3, a summer term to 
continue for five weeks The school bears the name of 
the Oliver R. Skinner School of Music, Expression and 
\rt. Mr. Skinner, the director, participates in the piano 
nstruction and has the assistance of Vida E. Litchfield 
ind H. M. Phillips. Mrs. Skinner and Mrs. W. K. Roush 
are the instructors of the vocal department The work 
in expression will be conducted by Mary E. Spenseley, 
that in art by Marie E. Stevick. The instructor in violin 
playing has not yet been decided upon 
While in Bloomington recently a Musicat Courter rep 
resentative had an opportunity to hear the soprano, Mrs 
Wiilis S. Harwood. This woman has had years of study 
as an amateur, and only a few months ago she returned 
from a period of study in Paris under Jean de Reszké 
Her voice is found to be in practically an ideal state o1 
training, and as hers is a finely sensitive musical disposi 
tion, her stnging of a number of the modern French songs 
is productive of unqualified enjoyment = 
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wiser SWAYNE © = 


89 Rue de Prony Parc (Monceau), Paris 


FRIDA EISSLER 
LESGHETIZKY'S “'Zmonizer Serecomrrariva,, 


69 AVENUE D'ANTIN (HOTEL POWERS) PARIS 


BREATHE WELL, YOU WILL SING WELL! 
FENDALL PEGRAM, Baryton 


Officier d’ Académie. 
76 Avenue Malakoff, Paris 
POSE DE VOIX, OPERA, ORATORIO, LIED 











Preparation for 


MLLE, ( TREVIS GRAND OPERA 
and CONCERT 
G x 


In Paris October to Ma In London May to July. 
Exceptional Se for p acing pupils in Grand Opera, Con- 
cert, and introducing in London Private Concerts 

4 RUE BENJAMIN-GODARD 
Commer of Rut Spontin: ano Avenve Victor Museo PARIS 


Oscar Seagle 


BARITONE (Pupil Jean de Resuhe) 
Concerts, Recitals, Oratoric. 


27 RUE DES SABLONS, PARIS, FRANCE 








King Clark Studios 


8 Rue Bugeaud, Paris 
(NEAR PLACE VICTOR HUGO) 
Cable Address: “FRANARK, PARIS” 


Address GEORGE L. BACKUS, Secretary 





g JULIANI SCHOOL OF OPERA 


REPERTOIRE-—-THOROUGH VOCAL TRAINING—ACTING 


ltahan Method of Perfect Emission and Tone “os 
Protessors: J, JULIANI and J. ; BUVAL 


ENGAGEMENTS IN FRANCE AND ITALY 


JULIANI STUDIO: 48 RUE FORTUNY, PARIS 


J. H. DUVAL, BARITONE 


OPERA, CONCERTS, MUSICALES 
Studio; 36 rue de Tocqueville 





































his colleagues, Low Diemer, Raoul Pugno, Edouard 
Risiet Alfred Cortot nd Rose Carot 
&¢ + & 
Among recent concerts or recitals give y other t 
ch pianists, may be cited the two by Ossip Gabrii 
witsch t Salle Erard, of w h the st was devot 
to the works of Chop ind the second to a miscellaneous 
program of Beethove Bac Schubert nd Russtar 


e¢ & @ 

At the same salle followed Auguste de Radwan wit! 
two recitals, the first a varied program from Bach, Bec 
thoven to Chopin; the next being an evening with hop 
" terpreted in an interesting manner 


¢ @ @ 


, : , , 
lwo further recitals at the Salle Erard were those give 





by Paderewski, when he was heard in his own variatiot 
ind fugue on an original theme, op, 23; C sharp 
sonata of Beethoven and selections from Schubert-Liszt 
honis vd « se dorewetiri’s st recital o d , 
14 Rue Lincoun, Avent ves CHames-Evysees ) Chopin and Liszt Paderewsk ist’ recita pened WwW 
Caste anv Tet am Appkess, “DeLMAHEID > the Liszt sonata in B minor, followed by the p t 
Paris, June 24, 19 \ . : , at 
wn Ek flat minor mata and ending with a collect f 
Prince Robert de Broglie and s wife, Princess Estelle, } } 
; ems by Chopin 
were billed to give two concerts in @aris at the Nouveau Pa weer 


Cirque, which, however, have been prohibited by t : 
— ) \ Two concerts, one at the Salle des Agt te 
authorities, in regard to which the Prince has- writter . . - : - : 
ther at the Salle Erard. were given by Theodor S nto 





a letter, from which I quote I am accused of trying t . ; : 

create a scandal But wherem does the scal dal « Prin ae aes Ls gee . 

cesse Estelle de.Broglie is a well known singer, who has L.toxt Sagan . Fea ine ee ee 
d'Assise”; Paganini variations of Brahms; Bach-Szant 

studied under the best masters and sings serious musk , , _ 

My role, much more modest, consists in leading the or pretude and et Be. es peeusatlnl~ yer-ogpreliapunemantcie 

chestra accompanying her. Does the scandal lie in the pane Ge oes, opener ere by me . Ses 

fact that, contrary to the manners of my class, 1 have Scant, and Georges Enesco, being = ee ae 

comteected 0 snarriane etendding 6 tay tatet wel tained dg terminating with a group a hopin preces \t 

my interests ? Because | married igainst the wish ot second — =e eer yi ree meets 

family, my resources have been cut off from me. | 

therefore to go to work But alas! good will was n 

sufficient. I was brought up to do nothing, and | did not 

know how to do anything. I tried ail occupations a lit 

tle-—I was successively a mason, carpenter, ard truck fillet 

in a mine (San Francisco), but no one would keep me 

Luckily, I remembered in time that in my education of 

person of leisure the study of music entered. We wer 

saved! It is with thanks to this ‘accomplishment’ that my 


wife, my little girl and | have been able to live for some 
months.” 
¢ @¢ @ 


Replyirg to this letter, Prince A. de Broglie, father 








Prince Robert, denies that his son is without mears. \ 
ne “My scn states that he is without resources, and that " . - 
1 

e is forced by actuai watt to perform in café concert 

. Si MMER ™ \ AKIS 

d music halls. It is rothing of the sort. When m 
son, months ago, left his home for the third time and “ie. 
his own will to seek adventures with the second companio: - posit cral original mum’ et vil 
. . : ; : ; gee 
of his choice, he had been in receipt of an annuity from aid of the Geloso Quartet, a “Symphonie de ¢ 
me, which he had regularly drawn up to the time of hi n interest hut lor draw t quintet Ose 
departure for America At present, | am placing at his Klemperer . heautiful t! concert 
disposition, unconditionally, a certain) sum per annum mixed group of poser yt 
My son is, therefore, not in want and cannot give thi ¢ @ @ 
reason in order to justify the scandalous campaign whicl ' 
t Ipaig wh The ext pi “ bed? tier 1 

1¢ 1S at presen ursuing | 
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tained the Annee Pélerinage ~ ‘ 
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Mme. Regina De Salles sii versie. jor muered fom a 


SINGER AND TEACHER tournée im Australia and part 1 Amer W 
Particular Attention Given to Voice Placement 1 recital at the new Salle Gave Since | earl 


Villa Stella, 39 Rue Guersant, Paris formances in Paris ng pianist 
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DOSSERT VOCAL STUDIOS 


PARIS: 57bis, RUE SPONTINI NEW YORK: 1205, CARNEGIE HALL 


uct time. JULES CHEVALLIER STUDIOS 


of Miles. Julia Lindsay rend 4 Opere, Peg); Sa Py Macey 1 ty = set Come Paris) ; pendio, (Grand Opera, 
Paris); Mary Garden ( ue, ose 5 Jane Henri wer 
paERS Fried: Dalbax: albany (Brussels) ; pay Bicones e crane, Over a in eipste- Mun 
Boston Concerts), ete. 


ACTING pong scomtansiinds dealt 6 Rue d’Otfemont (near Park Monceau and Place Malesherbes) Paris 

















DUMARTHERAY’S “fir'rnence 


25 Rue de Berri (Champ-Elysees, Paris) 


DICTION FOR SINGERS A SPECIALTY 


Phonetic Pronunciation, Conversation, Grammar, Literature, Declamation 
Collaborateur: Lovurs Ueaunay, Sociétaire de la Comedie-Francaise 

Pupils: Mile. Jane Noria, of the Paris Opéra; Mile Gertrude 
Sylva, of the Brussels Opéra; Mme. G. Whistler-Misick, American 
contralto; M. Oumiroff, hemian baritone —_ Silvester James, 
of New York, Captain Saxton, Professor o rench at West Point 
Academy; also the Editor of Tue Musica, Counties. 








Pupil and Assistant of 





12 BOULEVARD PEREIRE (near Place 4c Wagrem), 


MME. E. BRIFFOD-FROMENT, ADRIEN FROMENT 


PROFESSOR AND SPECIALIST 


MME. PAULINE VIARDOT-GARCIA For the Scientific and Rational Restoration of the Singing Voice— 
Impaired or Lost. Perfecting of the Articulation and the Various 


STUDY OF THE DIFFERENT MUSICAL STYLES TIMBRES. Entire Suppression of Foreign Accent 





- - - - = PARIS. 
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and melody Finishing with 

Cay of P: ini (in which all sorts 
gs abound), Kreisler set his audi 
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Five o'clock” of the Figaro by hi 


Pegram 


I Pagliacci,” and 


I Hle was in fine voice 





A Strikingly Interesting Musical Newspaper, 
representative of America’s Band and Orches- 
tra Players, Popular Music Composers and 
Publishers, and the allied industries of Musical 
Merchandise; also Musical Drama. 

Annual Subscription 50 cents. 
Single copies & cents. 

Published on Second and Fourth Weeks 

every Month. 

ST. JAMES BUILDING, ROOMS 323-324 


Brosdwey and 2th Street, New York. 
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MR, JOHN CORT 


PRESENTS 


L 


J. SAUNDERS GORDON 





For TERMS 
and DATES 


dy Address J, S. GORDON, 
139 W. 47th Street, New York 
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Rew Dork College of Music 


128-130 East 58th Street 
(Formerly ALEX. LAMBERT.) 
Directors: Carl Hein, August Fraemcke 
Private instruction in Piano, Singing, Violin, "Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 
SPECIAL DEPARTMENT POR BEGINNERS 
All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 
Catalog sent on application 


WE HAVE YOU? 


Sagging Cheeks 





Students received dally 


WE HAVE YOU? 
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R to-N Lines Cc Drooping Mouth Corners 
) @ Imperfect Nose. 

E tW . Flabby Neck 

. R Baggy Chin 

. B R Fallen Eyebrows 

\ Ve g@ Gheek r Eye Hollows 

v Projecting Ears 

, ! C Thick Lips 

. T Imperfect Facial Contour 


IMMEDIATELY PERMANENTLY 
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CALL OR WRITE FOR FACE BOOK NO, 14, FR 
DR. PRATT, FACE EXPERTS, Registered Physicians and Surgeons 


NEW YORK PITTSBURGH MILWAUKEE CHICAGO BOSTON 
1122 Broadway 432 Wood 121 Wisconsin 214 State 160 Tremont 


IDA WANOSCHEK 


VIOLIN VIRTUOSO 
Pupil of Rozé and Thibaud 
‘She is a born artist. Her technic is impeccable and her delivery 
full of soul.”—Thibauc 
Concert Engagements and Instruction. 


488 ST. NICHOLAS AVENUE, NEW YORK 











and was much applauded by a large and fashionable audi- 
ence 
&# ## 

Glenn Hall, the American tenor, who has been in Paris 
for some time enlarging his répertoire of songs and arias, 
expects to remain here all summer. He will not return to 
\merica next winter, but intends to go to Berlin. 

&¢ & ¢ 

On Sunday last, yesterday, Llewellyn L. Renwick, the 
organist of the American Church, played his last service 
prior. to his departure for America, where he goes to 

sume charge of the organ department in the University 
School of Music at Ann Arbor and a similar position at 
the Detroit Conservatory of Music. At the church in 
Paris Mr. Renwick’s program yesterday was composed of 
works by himself and included the anthems, “O Father, 
Hear My Morning Prayer,” “Hark! Hark! the Organ 
Loudly Peals,” and, for organ, “Festival March.” 

Mr. Renwick is leaving today for London, where at the 
end of the week, with Mrs. Renwick, he will embark for 
New York. DeLMa. 

Prof. W. Albert Mayer, who is giving a series of five 
Beethoven lectures in Kiel, had as the theme for the 


first of them, “Beethoven's Sojourn in Bonn.” 


Mrs. Bates-Bacheller in Palermo. 


The Palermo correspondent of the London Daily Mail 
writes to his paper in a recent issue: “Every one here is 
talking of Mrs. Bates Bacheller’s book, the authoress, and 
a well known singer. She is said to possess the highest 
soprano voice in the world. She has an intimate knowl- 
edge of Italian social and court life, and her book, ‘Italia 
Adorata, has been favorably .reviewed. Mrs. Bates 
Bacheller had the honor of singing a few weeks ago be- 
fore the ex-Queen Margherita, whose autograph portrait, 
as well as that of the reigning Queen, adorns her de- 
lightful book. Mrs. Bates Bacheller is also well known 
in London society, where she gave a concert, in conjunc- 
tion with royalty, in aid of the League of Mercy, of which 
she is a vice president.” 





New Compositions by Hammer. 

Heinrich Hammer, the European conductor and com- 
poser, who is spending his summer at Montvale, N. J., 
has just finished a number of new works for piano, includ 
ing a scherzo and barcarolle. 





In Ostrowo, Russia, a new municipal musical society 
has been organized under the auspices of the mayor 
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THE VIENNA CELLO VIRTUOSO 


SEASON 


California Tour begins October 15th 


Southern Tour Begins November 15th 
ADDRESS KARL GRIENAUR, 1291 LEXINGTON AVENUE, NEW YORK CITY, 


1907-08 NOW BOOKING 


Middle Western Tour begins January 15th 
*PHONE 3377-79TH ST. 





ISABEL FAUSE. 


SEASON 1907-8 


CONCERT 
PIANIST 


Address: THE ANSONIA 
New York 





i JOHNSON 


TES NOF 


Management 
HENRY WOLFSORR. 181 E. 17th St. 





Vv 


o 





L 
A 


WATERHOUSE =="== 








STEINWAY & SONS 


The 
Eminent 
Pianists 


ERNEST 








PRESENT 


Fannie BLOOMFIELD ZEISLER 
RICHARD BUALIG 
ERNEST 


For Dates and Terms Address LER NEST URCHS 


Steinway Hall, New York City 
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STEINWAY PIANO USED 


SEASON 1907-1908 


SCHELLING 
HUTCHESON 
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OF BOSTON, MASS. 


Direction J. E. Francke, 
1402 BROADWAY, NEW YORK CITY 
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35 Weyrmourtm Sr., W., " 
Lonpon, June 26, 1907. § 
With all the world at Ascot for the races and with 8,000 


guests attending the Saturday afternoon garden party that 
their Majesties gave at Winds t surprising what a 
1umber of people ther: med to be in London for all the 


musical events of the 

¢ + 4 
was the speci 
Mik 


ng the Laur 


“La Gioconda” | happening of the past week 
n the way of revival 


Madame I unn be 


Destinn sang the title role, 


Bassi, Sammarco and 


with 





Journet as Enzo, Barnaba and Badoero. Edna Thornton 
the blind mothe distinct success with her one 
iri 
¢ &@ @ 
Earlier in the week “Rigolett was sung, Selma Kurz 
iking her first appearance of the season 
e¢* & & 
Madame Melba n Traviata,” with Caruso in the cast 
drew large audience nd on Friday evening, when sh« 
ngin “la Boheme,” the house was crowded, all the boxes 
spit of the counter attractions of 
Butterfly again, and a repetition of 
La Tosca” completed another week of the Italian season 


¢ ¢ @ 


Last week was essentially that of the pianists. The only 
recital that Paderewski to give in London occurred on 
fuesday afternoon, at Queen's Hall. On Thursday after 

von Sapellnikoff was heard at Steinway Hall, when he 


evening there were 
Bech 
Miss 


played a sonata by Glazounow. In the 


three pianists claiming attention; Irene Scharrer, at 


stein Hall, playing a Chopin program Chis was 

Scharrer’s first recital this season, and as she has a host 
of friends, there was a large audience and much enthu 
siasm At Aeolian Hall, Julius Du Mont was assisted by 


and English 


Peczenki, a Leschetizky pupil, 


Connell, wh German 


Hail 


Horatio 
At 


sang songs 


Steinway Caroline 


and Dija_ Fletcher, vocalist, were heard Then, on 
Saturday afternoon, Felix Fox, of Boston, played a pre 

gram of quite unhackneyed pieces, which included exam 
les of the modern French school. He made a decided 


recital, by Frank Merrick and 


Carl Barre, was ¢« f the afternoon recitals, Hamilton 
Harty assisting a npanist 


¢ @ # 


Mania Segue sisted by a child harpist; Ludov 
Breitner n a sonata recital, and Marie Bender, were othet 
nists wh« appeared 


¢ ¢ 


London 


The Dream of Geronti was sung 
Choral Society at Queen’s Hall on Saturday afternoon 
Gervase Elwes was the Gerontius, a part so associated with 
his name that it is seldon ung by any other tenor in 
Madame Lun d Mr. Davies were the other 


England 


| begin 


The next season of the Choral Society wi 


PARIS, HOLLAND and BELGIUM 
17 Hanover Square, London 





Representing in Great Britain 
the Leading Agencies of 


cable Kiangeaal, London 


number of 


in September and it is intended to give a 
concerts during the next year. 


¢2#¢e 


Chere was a first performance in London of Glazounow’s 





suite in C tor string quartet last Thur tt by 
the Walenn Quartet The work is rvements 
beginning with a fugue and ending with a waltz! The 
composer wes present the audience. Mrs. Henry J 


Wood was the vocalist. 


¢ #2 ¢ 


rhe second recital given by Julia Culp drew a lat 


1 





ence on iluesday evening, who were delighted with the 
singing of that gifted artist In fact, there was such 
universal demand for further recitals that Miss Culp will 
appear in a third during the « part of July ry} 
accompanying of Erich Wolff was an added charm he 
perfect sympathy with which he played (all the song 
being accompanied from memory) caused many con p 
ments to be extended to him for his valuable assistance 


¢ + @ 
Mr Mrs. Kennerley 
afternoon garden party last week. A 
the Ethel 
Rumford, Esta d’Argo, Ben Davies 


¢ @ @ 


was that of 


and Rumford entertained with 


an 
was given 
Mme. Butt, Mr 
W. H 


program 


by Misses Pauline and Hook, 


and 


A charming musical 
and his sister 
Bohemi: 


a quartet of 


afternoon, when he 


heard in in du 


some 


there was Schumann's, most beaut 








} Semor ‘aul S 


Lady 
Ric hard 


guished guest 


y Lydia Obree, 
roff, with Epstein at the p 


i were 


pre ent 
e+ 

At Academy of M thre 

soprano and contralto have 


Stratford-on-Avon, and | 


the Royal 





beer iwarded, 
Clara Smith, of 
Leicester 


&@ @ * 


There has been such demand for Kitty Cheatham t 
give another of her special entertainments, that she ha 
arranged for a second recital July at at St wa 
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LONDON ADVERTISEMENTS 





F™ BROADBENT 


VOICE SPECIALIST 


142 Marylebone Road London 
MASTER SCHOOL FOR VIOLIN 


SEVCIK METHOD 
HEINRICH DITTMAR and FLORIS EM. ONDRICER (Acsict- 
aat of Prof. Sevcik) have opened « School fer 
Higher Violin Piaying at 
BECHSTEIN HALL, 
4@ WIGMORE STREET 








LONDON 








MME. 


noveLLo DAVIES 


PROFESSOR OF SINGING 
143 Sutherland Avenue, Maida Vale, Londen, W. 


sane ALTONA si 


MARIE ITALIAN OPERA 
ee 
Oratorio, Concerts, Recitals and Opera 


COVENT GARDEN 
VOIGE SPECIALIST OLD ITALIAN METHOD 


46 Alderney Street, Eccleston Square, 5. W.. Londen 








IBBS & TILLETT 


LEADING MUSICAL & CONCERT AGENTS 


19 Hanover Square, London, W. Cables: Organol, London 
SIGNOR 


anwanco ke EC OM TE 


ITALIAN BARITONE.Principa! Opera Houses, Europe 

Ready to acce,*t engagements for Opera, Concerts, Mus 
Teacher of Pure Italian Method 

Address 13 SOUTHWOLD MANSIONS, Eigin Avenue, London, W. 


Cable and Telegraph Address—Gherardos Loados 
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NEWS OF MUSICIANS FRO 


M NEAR AND FAR. 


Etta Edwards will summer in Hastings-on-Hudson. A 
large cla is booked for next season. « Advanced novel 
features will be introduced Mrs. Edwards is an edu 

tor, born d trained. Her success in her work attests 
this. She also a grateful and loyal friend. She frankly 

ribes large part of her advancement in so short time 


to the aid of THe Musical 
William A. Wetzell 
| admirer of the paper 
ppreciative of what it has 
music I read it from cover to 
Pearl Young, not 
from New Haven recently spoke 


skillful 


“Grace” 


pproval of managers by 
ith promi 
Mr. and Mrs. W. A. Gibl 

New York Mrs. Gibbs is a 


it student, with an exceptional 


Inge VOICE 


CouRIER 

. of Salt Lake City, is another grate- 
He expresses himself as deeply 
been doing for public school 


cover, besides,” he adds 


Young, is the young singer 


n of as having won the 
work as stage debutante, 


s, of Washington, D. C., are 


popular vocalist and con 


ly appealing lyric soprano 


Mr. Gibbs, a business man, has strong and true 


musical instinets, ard is one of the best critics of his 


wite worl 


\dele Laeis Baldwin has left fe 


wr France on the Kaiserin 


\uguste Victoria, and will not return before September 15 


ller addre 

l'Universite, Paris.” 
Pauline Tf. Clark, the 
cea House, Swampscott, this 


the White Mountains, 


will be “care of Mme 


where 


Virenque, 109 Rue de 


Boston contralto, sings at the 


week She goes thence 
she has been a prime 


cal worker for several seasons 


When Arthur Woodruff was choirmaster at the Church 


he Incarnation, he made a 


rsal by the singing 
nging, “to tune the sin 
quartet choir 
\irs. Stephen Butler is one of 
n Northampton, Mass. She is 


nes to New York to continue 


t Larnegtic Hall 


1ez Sprague, granddaughter of 


n Sprague, and who recently 
ms Stiness, plays piano 
ings charmingly, and h 
id, “Canonchet,” Narragansett 
last season from Herr Zur 
1e Wilson Comstock sings in 
1 rember of the Bach Choir 


violin, 


real musical gift 


ding part io tue Bich musie 


practice of opening re 


of Gregorian and other good eccle 


gers.’ His was a double 


the leaders of music lore 
a charming vocalist, and 
studies with Mr. Stewart 


Goverror and Mrs. Wil 
became Mis. Henry Wil 
mandolin and gu tar, 
At the home 
Pier, she took piano les 
Nieden, of New York 

1 a Montclair church, and 
there. She recently sang 
directed by Mr. Taft 


R-KELSE 





Mrs. Gilpin is one of the favorite church singers in 
Westfield, N. J. 

Mrs. Gerard-Thiers has planned a trip to Europe. 

Dr. Arthur-de Guichard, the vocal master, will teach 
most of the summer at his studios itt Providence, R. 1. 

Damon Lyon, the actor and baritone singer (late of 
Richard Mansfield’s company), gave a musical and dra- 
matic evening recently for the benefit of the Rectory Fund 
of Christ Church, Riverdale-on-the-Hudson. The Apple- 
ton Mansion was kindly loaned for the occasion by Mrs. 
G. W. Perkins. Mr. Lyon’s program included the third 
act of “Peer Gynt,” with Grieg’s musical setting; the 
cottage scene from “The Lady of Lyons,” with Mr. Lyon 
as Claude Melnotte, Lucille Lennon as Pauline, and Mrs. 
Lyon as the Widow Melnotte. Mrs. Kidder Pierce as- 
sisted at the piano. The entertainment was in charge of 
Mrs. Kingsley, Mrs. High and Miss Eldridge. Among the 
200 guests were General and Mrs. A. S. Webb, the Misses 
Webb, Mr. and Mrs. Edward A. Randolph, Mrs. W. E. 
Dodge, Mr. and Mrs. Clinton Dodge, and Mr. and Mrs 
Frederick Allen. 

Mrs. Charles A. 
pursuing a short normal course in piano, interpretation, 
Goodrich, at Carvel 


Boyle, of Emporia, Kan., has been 


theory and memorizing with A. J. 
Court. Mrs. Boyle is a gifted musician and at present is 
Normal 
School, Emporia, where she and her husband, Charles A. 


director of the piano department at the State 


Boyle, are doing thorough and extensive work in musical 
pedagogy 

Georgia Holt, a well known piano teacher in Bangor, 
Me., is taking a special teacher's course with Mr. and Mrs 
Geodrich, at Carvel Court 


Reed Miller in the Thousand Isiands. 

Reed Miller, the tenor, is spending his vacation in the 
[housand Islands. The singer has been booked for many 
concerts for the coming autumn and winter. Henry Wolf 
sohn is Miller’s manager 

Thomas Koschat, the lieder composer, has been decor 
ated by _Emper ror William. 


S, C, BENNETT 


VOCAL INSTRUCTION 


Suite 401, Carnegie Hall, New York. 





SOPRANO 


Oratorio, Concert and Song Recitals 


SOLE MANAGEMENT 


HENRY WOLFSOHN 
131 East 17th Street, New Yo k 








CLAUDE MAITLAND GRIFFETH 


SPECIAL SUMMER SEASON JUNE 24—JULY 31 


PIANO AND HARMONY INSTRUCTION 
INSTRUCTOR FOR SIX YEARS IN VIRGIL PIANO SCHOOL 
Pupil of Barth and Mosskowski 
i283 CARNEGIE HALL. NEW YORK 


LENA DORIA DEVINE 


VOCAL INSTRUCTION (Lamperti Methed) 

Teacher of BLANCHE DUFFIELD, Coloratura Soprano, Sousa's 
Band several seasons, Herbert Orchestral Concerts, etc.; MARIE 
SIERSDORFER, Soprano, Metropolitan Grand Opera Co., Italian 
Grand Opera, Italy; MARIE LOUISE GEHLE, Contralto; CLARA 
M HAMMER, Coloratura Soprano, National Grand Opera Co 
MINNIE MINCK, Soprano; AIMEE DELANOIX, Coloratura 
Soprano; JOSEPH MILLER, Basso; EDWARD W. GRAY, 
Tenor (Old First Presbyterian Church); ASSUNTA DE ROSA, Colo- 
ratura Soprano and RESSIE ABOTT, Soprano, Metropolitan Grand 
Opera Co , Grand Opera, Paris, and many other successful singers 


"Phone : 3683 Chelsea 





Studio, 136 Fifth Avenue, New York City 


oun COTTLOW 


Soloist with all the priecipal Orchestras 
and Organizations 
Address Mra. M. COTTLOW 
81 West 103d Street, New York City 








MAX DECSI 


VOICE SPECIALIST 
1213 CARNEGIE HALL 
NEW YORK CITY 
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Management: LOUDON CH 





SENTHAL 


"ScCEL LIST 


FIRST AMERICAN TOUR SEASON 1907-8 


ARLTON 


CARNEGIE HALL, N. Y. CITY 





J. PRE Deep 


WOLLE, 


Address ORGANIST. 
THE WOLFSOHN MUSICAL BUREAU, 131 East t7th St, New York 


OSCAR SAENGER 


VOCAL INSTRUCTION 


Teacher ot a. {oes phine Jacoby, contralto, the Conried Grand 
Opera Co.; arie Rappold, soprano, Conried Grand. Opera 
Co.; Mme — Anderson, soprano, Grand Opera, Graz, Austria; 
Mme. ge Pasquali, soprano, Grand Opera, Italy; Leos Rains, 
basso ae Opera House, Dresden, Cormeny: sare Baernstein 
Regneas, basso, Grand Overe, German Allen C. Himckley, basso 
Grand Opera, Hamburg, German athleen Howard, contralto, 
Grand Opera, Metz, cmany; tlizabeth D. Leonard, contralto; 
Bessie May Bowman, contralto; Hildegard Hoffmann-Huse, soprano; 
Elsa Mershall, soprano; Alice Merritt-Cochran, soprano; Grace 
Longley, soprano; arie Stoddart, soprano; Elizabeth Blamere, s0- 
rano; Millie Pottgieser, contralto; John Young, tenor; George 
Nurphy, tenor; Walden Laskey, baritone; Irvin Myers, baritone 
Henri G. Scott, basso 


Telephone, 9669 Plaza. Studie: 61 East 64th Street. New York 





FIRST AMERICAN TOUR SEASON 1907-8. THE NEW VIOLINIST 








KARL KLEIN 


AUGUST WILHELM writes: 


‘You have captured all London with your magnificent playing.” 


‘The technical difficulties of the Concerto (Tschaikowsky) are immense, yet I have never yet heard them 
overcome with such consummate technical skill and such beauty of tone, which at once stamped the new comer an 
artist of the purest water.""—London Violin Times. 


‘* Whoever plays the difficult, eternally beautiful Brahms Concerto so masterly as Herr Klein did, needs hardly a 


special recommendation 





~I}ustrated Vienna Extrablatt. 


BUSINESS COMMUNICATIONS TO 
F.O. RENARD, 444 Central Park West, New York 











SCHUMANN-HEINK HAS CLOSED A GREAT SEASON. ple in a hu 


at her 
in Singac, on the Caldwell Moun 


Madame Schumann-Heink, who is 
home, the villa “Fides,” 
tains, N. J., 
this 


October 6, and closing with Atlanta, Ga., 


now resting 


recently closed one of the greatest tours ever 
Me., 


2y. 


made in country. Beginning with Bangor, on 


on May she 


appeared 124 times, including eight special per 


] 


formances with the Metropolitan Opera. No 


the Patti has achieved 


of 


artist since days of 


such a series unbroken triumphs, durmg 


which she appeared in eighty-two different 


cities, traveled over 48,000 miles, and covered 
the country from North to South and East to 
West, besides Canada and British Columbia 
No attraction today has a great hold On 
the gereral public than this remarkable woman 
exercises throughout the land, and never has 
an artist been abk ipp gain and 
again in the same tl same season 
with no diminution in the attendance or e 
thusiasm 

The great singer appeared in New York 
thirteen times; in Chicago, five times; im Sa 
Frarcisco, three times two days wr four 


times in eight da in| Philadelphia, 
times; in Pirtsburgh, four times in six days 
in Washington, Boston and Cincinnati, three 
times each, and twice each in Columbus, Ohio; 
Ann Arbor, Mich Brooklyn, N. Y.: Cleve 
land, Ohio; Milwaukee, Wis.; Portland, Me 
Los Angeles, Cal.. and she appeared twice in 
three days at Newark, N. J., two days in s 
cession 

Wherever she eare e left a lasti 
impression by reason of the sincerity of her 
art and-her wonderful personality 

As respects the box of receipts, het 
concert in San Francisco stands as a ique 
record Recause Madame Schumann-Hen 
train had gone through a rics of wreck 
was thirty-six hours late reaching San Fra 
cisco, so that the matine sudience was d 
missed and requested to return in the ever 
ing The evening neert f ds the me 
audience returned ling the theater t 
capacity The followirg afternoon sl! 
peared before an audience of 5.50 pe pie 
the Hearst Greek Theater, with orche ‘ 
ind on the same evening etore a d 
house of $3,607 50, which she followed the xt 


Sunday matinee with an audienc 
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ge skating rink d j n g are! I All he ppe ces were alone ils, wit 
house contained 1,600 standees, and $5,819, surpassing the — the aid of orchestr r assisting artis 
great triumphs of Patt i ny Lind. New York Wit 1 with the f inc she may an 
Brooklyn, n October 1 wd x vielded pwards rf illvy lav asic i result of her singing. Madame Schu 
$¢,000; Chicag t her fit ppc nee, $3,300; Cinen n- Heink ver forgotten the bitter days of th 
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\ y t i will 1 
! city d ea 
) ty Many y 
‘ \ t pportunt we 
dy ? Cc 
( ' S) gran \ 
\ ! mi ble ’ 
! ! ' pa tl \ 
1 epare 
udy 
\ 1 i f 
| re M la 
S d Ame . F 
me itract 
pp 
“ 
( , dit 
, 
‘ 
| p 
! 
\\ } } j 
Re Sa 
\ past se 
‘ ! l r T 
' t les 
\ , 


Francis Beattie Thurber Dead. 


SCHUMANN 
As Waltraute in “G a ee \ 


HEINK 

















ANNOUNCES OPENING OF 
HIS STUDIO 

Unqua ‘ified endor ements of Heinrich 

Conried Chadwick, Dr. Ziegfeld 

Gerhard Heintzman and otsers. 


Opera and Drawingroom 
Address for Perticulers 


FLORENCE, ITALY 13 LUN’'G ARNO SERKISTORI 


Teecher of Georg Fergusson, Shanna Cumming, Cari Dufft, George 
Fleming, Medora Henson, Jeannette Fernandez 


AGNES PETRING 


SOPRANO 
Pupli of Cateshusen, M. Lehmann 
Schreeder-Hantstaengi and Stack- 
hausen. 
Concerts, Oratorios, Recitals 


Exclusive Managers: 
HAENSEL & JONES 
254 Pifth Avenue, New Yor, 


ALFRED 


PENNINGTON 


Piano Lecture Recitals 
Pianoforte Instruction 


SWEET 


(The Renowned Baritone) 


mOWOmO 














TENOR 


CONCERTS 
RECITALS ORATORIO 


"Phone 5789 Place. 87 W.ittb + 


BASSO 


160 VWeet 84th St. 





KELLEY 


JULIAN 


WALKER 


NEW YORK CITY 
- BERLIN: 
R 
S. 
COACHING FOR’ LIEDER AND OPERA STUDIO AT 


Saturdays and 
Thomasius Str. 28, LEIPSIC Barberessa Str. 42 


GLENN HALL *.2..2. 2.55 


September 165. 
Address Concert Direction Hermann W oll! 
PE RMARWENT ADDRESS: BARBAROSSA STR. 42. HERLIN, w 





Under the &xclustoe Management of 


BAENSEL & JONES, 542 Fifth Ave. 








Flotwell Str. 1, Berlin, W. 











004 Lisdes Strect, Serastes, Pa N St. James’ Bidg. 1133 Broadway 

> SECOND SPRING TOUR 
IRS. CA RL ALV ES e We A ie i N —_BASSO _ Chicago Symphony Orchesira 
Sadness neitiaec, o Address 142 W. 91st Street, ‘Phone 5865-J, River 

VOCAL INSTRUCTION c Exclusive Management BAENSEL and JOWES 542 Fifth Avenue, Hew York 


PUPILS PREPARED FOR CHURCH AND ORATORIO 


Leipsic, 61 Kaiser Wilhelm Str.. 1. 
HERMANN 0. C. KORTHEUER, Pianist 


Recital rts with Orchestra 
Address for engagements 
11320 





LER ROAD, CLEVELAND, OHIO 


Feux HUGHES triton 


Coneert, Oraterie, Recital 
Management: HENRY WOLFSOHN. Residence: 4883 Carsagis Ave. Cleveland, Obie. 








ALICE MERRITT-COCHRAN, ‘orn 


Talaphone: 2305 J Bedford. 8 Fast 16th Street, NEW YORK 


og E* A TAT INT INT G BARITONE 


ADDRESS: 
Eastern Manager: HENRY WOLFSOHN, 181 East 17th Street, New York City 








Western Manager: The MUSICAL AND DRAMATIC DIRECTION OF CHICAGO, 812 Fine Arts Building 
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\ educated, progressive, pa- 
= mind of marked brilliancy, 
: | various ways 
~ ‘ ‘ it and authe and later 
: During his eventful life 
> posts of honor tle was a 
— I t Union League Club, the New York Press 
( e Metropolitan Museum of 
i f Design and other societies 
ae Best ‘ iraged and generously sup- 
musical activities The 
( f ' f Music founded more than 
Thurber, 1 the only school of 
t charter from the National 
| rti 1 eminent in tl country 
| n this conservatory Many 
eine truct mit cated in different parts of the world 
i eir training in th chool Besides the 
( t Music, of which she still the 
\I Thurber organized the American Opera 
( | t rvived by the widow, two 
Albert Spalding Here. 
g | rrived in America on the Princess 
i tw ur ce suing Spalding 
time he | appeared in all 
ey Europe—London,’* Paris, Berlin, 
pl ying und the baton 
ictor ncluding Richter 
‘ ( iH Wood, Landon Ronald and 
al first appearance under Richter 
3 () HH London, he w at onca en 
t y with the Hallé Orchestra, 
I | been retained by that 
| ert 1 the principal cities 
r| g wit r} ind other 
Lag ‘ t | on the Continent will prevent 
B t f iH ] g a public appearance in 
1 ( ry 1907-08. It is | intention to spend the 
3 b t f t Monmouth Beach 
i “~ aeieat § meee 
More Honors for Strauss. 
| ed chairman of the 
i ncluded its 
. t I cene of next 
~_ 
Rival for Farrar? 
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= HOTEL LATHAM 


BEtA Street and Fifth Avenue, Yow York 





300 Rooms, each with bath, $2.00 per day and up. Beautiful Dining 
sm Rooms One block from Broadway, one door from Fifth Ave 
Most accessible location in the city. In the heart of New York 
with quiet and attractive surroundings 
H. F. RITCHEY, Manager 
& 
~ 
: 
? 





* Hotel Victoria 
NEW YORK 


BROADWAY, Sth AVE., 27th ST. 
e centre of the shopping district. Absolutely fireproof. 
\ lern, first-class hotel; complete in ali its appointments, 
gs and decorations, entirely new throughout. ccommo- 
' soo g 200 rooms. Rates $2.00 up. With bath, $2.50 
t i cold water and telephone in every room, cuisine unex- 
Send fer Calendar 1907 


GEO. W. SWEENEY, Proprietor. 
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LEIPSIC NOTES. 
Lerpsic, June 29, 1907. 
The annual concert given by the Leipsic Conservatory 
honor of its protector, the King of Saxony, was held 


in 
not long ago. On account of the illness of Prof. Hans 
Sitt, Prof. Arno Hilf conducted the orchestral numbers 


with elegance and skill. Especially fine was his leading 
of the Bruch G minor violin concerto, his intimate knowl- 
edge of the work enabling him to anticipate every wish 
of the soloist, Herr Britanichsky. The latter played with 
a fine singing tone, but his technic was hardly equal to 
the 
tempo 
Other numbers on the program were the Weber “Jubilee” 


demands. since nearly all passages were taken at a 


which left clarity in execution an impossibility 


overture, three Brahms piano pieces, beautifully played by 


the blind young Mr. Kégler; the Godard poetical scenes 
for orchestra, “Dans les bois,” “Sur la montagne,” and 
‘Au village.” A group of songs was well sung by Miss 


The program closed with the overture to 
et Ludmilla.” 

opera, “Die 
performance at the New Theater 


Wawnikiewicz 
Glinka’s “Russian 


Arthur 


given its first Leipsi 


opera, 
Friedheim’s new Tanzerin,” was 
The music is well writ- 
the artists. 
was magnificent in the title role 


on May 30. The action is slow. 


ten and makes very exacting demands on 


Jenny Osborn Hannah 


(as Thais), her high notes being especially beautiful and 
clear. Her acting and appearance left nothing to be de- 
sired. Herr Urlus, as Alexander the Great, sang with all 
his customary skill. In the second act his opening passage 
At the close of 
the performance the artists and the composer, stage man- 
Yet one had 


a feeling that that there had been much ado. about noth- 


was sung with exquisite tone and finish 


ager and conductor, were called repeatedly 


ing. The music is modern, the orchestration is skillful 
and not too thick, as is so often the case. The papers 
here are nearly all agreed that “es ist dem Komponisten 
nichts neues eingefallen,” and that the text is dreary 
he performance and intermissions required three hours 
and ten minutes Be age 


A Woman's Sacrifice. 
(From the London Daily Mail.) 
The story of an invalid’s devotion to a blind professor 
f music was told in the Chancery Division today. The ac 


tion was brought by Kate Steel, a young musician, against 
the executors of the late Prof. Walter Cecil Macfarren, pro 
fessor of the Royal Academy of Music. 

Stewart Smith, K.C., said Miss Steel was confidential 
secretary and amanuensis to the late professor during his 
blindness. In 1895, desiring to recognize the services she 
rendered him, Professor Macfarren agreed to pay Miss 
Steel, if she would continue to act for him, £100 a year, 
an annuity of £50 12s 6d being purchased for her life, and 
£50 paid to her by half yearly instalments. The latter 
payments were kept up till the time of the professor's 
death 

The executors were in some difficulty, however, there 
being no written agreement for continuing those payments 
after his death, and the question was whether there was 
satisfactory evidence of a contract to continue to pay 
during the lifetime of the lady the other £50 a year 

Stewart Smith said that Professor Macfarren went blind 
in 1878. He obtained the aid of the plaintiff to write -at 
his dictation his musical compositions, lectures and reviews. 
He also desired to keep his position as a conductor. Of 
course, he could not read the score, and it was part of 
plaintiff's duty to teach him and assist him to commit to 
memory the whole of the score of all classical pieces which 
he conducted at the Royal Academy of Music. 

In 1890 Miss Steel was appointed one of the professors 
of the Royal Academy of Music, and began to take pupils 
She had always been in delicate health, and in 1895 she 
had to make her choice between continuing to serve Pro 
fessor Macfarren and following her profession. She de 
cided to stay on with him, and gave up the prospects of 
increasing her clientele and income with it, and Professor 
Macfarren agreed to her £100 a 
life. Professor amounted to 


pay her or secure for 


year for Macfarren’s estate 
27,000, 


The 


brought 


lady, who is suffering from spinal trouble, was 


stretcher, which 
the of the 
Reclining upon her couch Miss Steel answered the 


into court upon an ambulance 


was placed upon trestles on the bench at side 
judge 
questions put to her, and bore out her counsel’s statement 


He 


Professor Macfarren intended 


Ultimately his Lordship found for the defendants 
had no doubt, he said, that 
to provide Miss Steel with an annuity of £100, but ther 
be 


was nm which could enforced in a court 


pre mnie 
justice 
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CHARLES W. CLARK IN EUROPE. 








Clark will be heard 
and if he 


Paris, June 29, 1907 It is possible that Charles W. 


Nothing has produced more discussion recently in in the United States during next season, 


musical and vocal circles in America than the artistic appears he will be greeted by audiences of numbe 


triumphs in Europe of the American baritone, and of enthusiasm to support the general Evropean 


Charles W. Clark, formerly of Chicago, and not be- verdict. As to details on this subject I am unabl 
cause he is an American, for American singers have to furnish any at present, but later on, from the 
triumphed in Europe for many years, but not Ameri- proper sources, the complete news as to his Ameri 
can male singers, to any extent, and not those whose can appearances will be published. 

lives up to the time of their artistic life were spent Appended are submitted a numbcr of criticisms 


chiefly at home in the United States, as is the cas from sources respected and influential, which show 
with Mr. Clark. the value placed upon his work in recent periods 
That his singing has also produced discussion in BLU MENBERG 


Europe will be shown later through excerpts from Clark and the Press 
| 


Telegraph of November 27 yoo eterred 


Clark’s Continental triumphs also in the large citics as follows to Mr. Clark’s art it 


many, many English papers which are echoing rl 





of France and Germany, particularly Paris, Berlin, A musician who secks to translate for us 1) ng of 
Munich, Leipsic and too many to enumerate , 
Mr. Clark is, 


Kuropean musico-vocal 


in the first place, recognized by the characters if he is to take a high place among 


world as an artist, and in 


best in 1 newspapers expres 
rhe 


tistic elements of the general European community baritone voice, but sings 


the next place as a vocal interpreter of the 


classical and romantic and modern song 


him a sympathetic expo 


those 


of culture have found in 


nent of their singing specimens, of 


songs. Charles Clark is 


arias, parts of great vocal schemes in oratorio and 


cantata that have appealed to them in the 
looking 
vocal and intellectual. Mr. 
and hence Mr 
them always with a feeling of ' 
tude. eel antal Ban ie ) 
It is rather late detail- 
of the Clark voice, the Clark 


his ideas and conceptions of the 


past and . 


for which they are constantly for interpreta 
Clark has inte Bagh anage sade a 


Clark is received by | styte—London Queer 


tion, musical, 
given them this, 
sympathy and grat 


in the day to discuss the 


means Of conveying La 
masterw 


I don 


al method s« 


rks or hi ( sia ne 
t think M1 is ma eputation | ‘ kably , sion wi 
» called at " weap ee tay 8 ng - hes “ 4 ng f 


an accept 


vocal method, so called In fact, 
Charles W. 
all; he simply sings, 
able that is 


sing, 


Clark has any voc 
and therefore he is 


artist, for all that is necessary, viz.: to g, his re cs as a vocalist are so great 


and to sing is so rare an accomplishment that 


it is, in itself, sufficient. Let me say, right here. Tribun 


that there are very, very few people, male or female, 


in this world who sing or who know how to sing. th 


Mr. ¢ lark 1s 


singing. Weber Wo birg wer : ‘ es ( 


among those who can illustrate this by 


H 


E 
R 
B 
E 
R 
T 





WITHERSPOON 


6, 19 
Charles W. ¢ k 
Voice t " Pa \ 
cer ; 
( ( " 
< 
W ( 
ging ' 
li 
4 
( ( k N 
‘ ) 
Ar 
{ ( 
iM ( 
cert 
® 
( 
Mr. ¢ rk 
Of the 
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Mr ( k 
Yi 
\ r 
( 
Ay 
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EDWIN EVANS 
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10 South 18th Street, PHILADELPHIA 
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multipl lowa has 47, lilinois 36, Mi today for skilled and specialized labor in all directions 
, O 18, Indiana 15, Kan 15, Texas 12 {hose who are farseeing will be in advance of the move 
Nebraska 10, Indian Territory 9, Wisconsin 8, Arkansas 7, ment onward Ihe Boston session will be held im the 
bh | ta 7, New York 5, Michigan 5, Minnesota 4. New England Conservatory of Music, near Symphony 
Many ne ne vo cacl Florida has one a Hall [he Western session will be held in the North 
Gai ille, Kentucl t Paduca Fifteen new ones are western University, Evanston, Ill 
heet estab hed t eason Doubtles « « « 
there re more \ Southern Ohio Chautauqua has been Further plendid educational conservatories are spring 
hed at Milford, Ohi his month will oceur th ng up throughout the country, based upon logical law, 
kk f a Chautauqua in Maryland, near Oakland. pedagogic principles and scientific system. In musi 
nator und Congressmen present, and a rare knowledge alone these are already leaving far behind the 
gral planned Johar 8 ‘ have harge of th average private studio and school teacher heir courses 
1 the Oakland school. E. W. Hughe president of study are away up in the scale of effort. And training 
Milford on (. H. Madison, |} oloist, will be in the imparting of such knowledge is an added and obliga 
at Binghamt N. ¥ in exceedingly tory feature. Many music teachers, choir singers and pro 
mbit Chautauqua fessional self established musicians would have no chance 
fue M Cour earnestly desires t ee those of whatever as teachers in such educational institutions. They 
t riends w ire engaged in pt te music teaching get do not know enough, and they do not know how to teach 
uch with the American Institute of Normal Methods, that. ‘Those who are in doubt send, for instance, and get 
nvening in Bost nd in Evanston from July 9 the courses of. study of the Indiana (Pa.) Normal Con 
) 1) w he witation in regard to the elimination servatory, Hamilton Cogswell, director, or of Julia E 
f bad ( rs and protection of the good ones must Crane's Normal Music Institute, at Potsdam, N. Y., or of 
igh these me ystems of trainit the Thomas Training School, Detroit, Mich., and see foi 
chet ow t part t they know Private studio themselves And there are many others. These directo: 
t dream of the rength t would come to have evolved these educational institutes of music out of 
their p litics through proper training. Even with gift’ their experience in music teaching, and from observation 
ning how to adapt to puy necessities is an in seeing the waste and failure of a picked up and hap 
dditior f power not to be slight Neither do they hazard sort of music teaching by self established “teach 
eam of the menace to the nskilled efforts by the going ers” (7) 
! he ing field eacl mmer of so many splen e¢ &@ @ 
lid equippe killed yorkers wit whom to compete From the Hawthorne Piano School, of Potsdam, comes 
r istitut vere established pr ; n the interest cf news of a graduating piano recital at Normal Hall, in 
he teaching tut the graduates are which Leon Lee Marvin, pupil of Mr. Hawthorne, assisted 
tablishing thems« private ¢t rs and heads of by Ethel E. Keenan, reader, were performers, and also a 
t bviou Standards of musical recital by pupils of F. FE. Hawthorne in piano and of 
\ ‘ gl \ the institute Chloe kL. Stearns, violin An unusual attendance and ap 
tive studi et h advanced ground, the work plause from audiences and from the press speak for the 
nd ee { ind the supervision so effi- work done The following pupils performed: Ora P 
vianist nd ts from all parts of the Lomber, Nina E. Jeffers, Bessie M. Avery, Janet S. Burns 
re now joining forees with the others. Recent Malinda Durand, Harold Hawkins, Erl Pelton, Ethe! 
field ‘ere in New York is but a Hutchins, Gladys Hawkins, Udelle Matlaw, Winifred I 
the ne ty for scientific music teaching. Cooke, Mark Davis, Ethelyn 4G. Gates, Therese Jone 
Let f the leadet ind any others interested in’ Ernest Parker Hawthorne and Leah M. Haywood. The 
perity for themselves, go to director was at the second piano. The Mozart concerto in 
B to Evan t ummer and see for them 1) major, for piano, and concerto in A minor for violin, 
by Accollay, were among numbers played by the graduates 
e¢ &@ ¢ Ff. FE. Hawthorne is director of the school (Leschetizky 
kK. Ziegler vays foremost in desire for great method) and it is in connection with the State Normal 
‘ ' » enthusiastically led the move ind Training School 
ment ! \ 1 tf Sinwing I< ‘ eT here, pro « a fad 
| t >the B n session between July 9 and 26 Julia E. Crane had sixteen graduates this year from 
S W The demand her Normal Institute of Music at Potsdam 
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ALFRED HALLAM Cc. F. CROXTON 
\LFRED HALLAM, the Director of Music at C. F. CROXTON, father of Frank Croxton 
hautauqua vas had : de exp ence as : : 
ene S68 SES SS ae ee is supervisor of public schouls in the South, 
organizer and conductor His home is at 
Mount Vernon, N. Y., where he is highly and he and Mr. Hallam will direct the put 
esteemed as a citizen and musical educator. lic school music during the summer's session. 
ay 
FRANH CROXTON REINALD WERRENRATH ad 
FRANK CROXTON, the basso, is also one of REINALD WERRENRATH, baritone. ts a | 
the heads of the Vocal Department. He will singer of excellent training who is rapidly | 
be a soloist at the oratorio performances, making fame His voice is agreeable and 
and appear in joint recitals with Mr. Van his stage presence attractive He will he 
Hloose heard at Chautauqua as a soloist. 
ELLISON VAN HOOSE FREDERICK GUNTHER 
ELLISON VAN HOOSE, who is one of the | rREDERICK GUNTHER, baritone, is a mem 
heads of the Vocal Department, is one of ber of the Metropolitan Opera ‘House Com 


the noted concert singers of the world. In 
addition to his teaching, this distinguished 
tenor will be heard at recitals and concerts 


rany During the last season he was als» 
heard at several New York concertés. Mr 
Gunther will be a soloist at some ~f the 





luring the season. principal concerts at the Auditoriun. 
CECIL JAMES PEARL BENEDICT 

PEARL BENEDICT, contralto, is a successful 

CECIL JAMES is a young American tenor, New York choir singer. She has been e@ 


j . . } } . pecially engaged for the oratorio perform 
with a flexible, well schooled voice. He has ances ia. Jatp~—"The Messiah,” “Stabat 
. " “ 
2 ured at many concerts and will be one Mater,” “Moses in , Egret, ~~ of 
Life,” and Saint-Saéns’ “Thirteenth Im, 
of the soloists of the Chautauqua season alco. “Aida” in concert form. 























Communications should be addressed to Chautauqua Institution, Chautauqua, N. Y. 














Charlotte Babcock, head of The Musical and Educational 
Exchange, has recently been instrumental in placing David 
Baxter as head of the voice department in the Conserva- 
tory of Music, Marion, Ind. Mr. Baxter will also have a 
church position and will teach vocal two days a week. in 
Indianapolis. All parties are much pleased. Mrs. Bab- 
cock has sent a quartet to a musical center near Phila 
delphia, and a vocal trio and other musicians to severa\ 
summer resort hotels rhis latter feature has evolved 
recently, and indicates an increased interest in music and 
for good music at all points. Mrs. Babcock has a summer 
home in Orange,-N. J. Her office is in Carnegie Hall. 

&¢ & ¢@ 

Beulah B. Chambers, one of the professors of piano at 
the Mason School, Washington, D. C., passed through 
New York last week en route to Boston and the Maine 
coast. Miss Chambers is also organist of the First Church 
of Christ, Scientist, in Washington. Mary Reno Pinney, 
organist of the “First Church” in New York, is abroad, 
to be gone two months. Dr. W. D. Hazzard and Mrs 
Hazzard, of Nashville, Tenn., sailed for Europe last week 
Mrs. Hazzard is a fine pianist and musician. W. Otto 
Miessner, supervisor of music in schools, Connersville, 
Ind., has charge of the public school music department in 
the Winona Summer School, at Winona Lake, Minn., this 
summer. He will also lecture before several county teach- 
ers’ institutes. 

¢ @ ¢@ 

rhe musical part of the commencement exercises at the 
Friends’ Academy at Locust Valley, Long Island, was given 
by the music pupils of the school. The chorus sang 
“Voices of the Woods,” by Rubinstein, and “Blow, Soft 
Wind.” by Vincent An arrangement of Liszt's Rhapsody 
No. 15 was played by Helen L. Nelson, W. Laurie Seaman 
George W. Waymouth, Mildred E. Hay, M. Claire Rouse 
and Howard G, Heckman. Four pupils played an arrange 
ment of Moszkowski's “Bolero”"—Helen L. Nelson, Mil 
dred E Hay, George W. Waymouth and Margaret Zabris 
kie. The following were graduated in the scientific course 
Mabel Lyon Hegeman and Samuel Thubee Woodhu!! 
Elizabeth Dunlap Hutchinson was a graduate in the clas 
sical course. Edna B. Downing has had charge of the 
piano and vocal music at the Friends’ Academy for the 
past eight years 


Grace G. Gardner Sings Her Own Songs. 

Grace G, Gardner, the composer and teacher, has been 
singing a number of her more recent songs at concerts 
during the late spring and early summer. June 12, Miss 
Gardner appeared at Washingtonville, Orange County, N. 
Y., under the auspices of a ladies’ club representing the 
wealth and talent of Orange County. Ladies from New 
York, Brooklyn, Delhi, Chester and Middletown were 
among the guests. Miss Gardner was the guest of honor, 
as well as the principal entertainer. Besides singing her 
own songs, she gave a lecture on “America’s National 
Songs,” with illustrations. The program included “It Is 
Springtime” and “My Dusky Baby.” two of Miss Gardner's 
compositions Miss Gardner also sang “The Water 
Nymph,” soon to be published. The members of the club 
and their guests joined in an ovation to the fair singer and 
composer, who had so charmingly entertained and in 
structed them. 
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tol tts reh ‘ I sam nding m September 
Ernesto Consolo In Northern Wisconsin. Pittsburgh, I : € ¢ g ol ptem . 
ite . . P - . when the route eads Mitchell > Dak., tor 1 Ww nN y } . nanaget urnesl 
The eminent Italian pianist, Ernesto Consolo, has jus : - Henry Wolfsohn, the concert manager, has return 
e4 7 ’ t concerts t the Cor eit xposition f 7 ? ae Whi . , : 2 
closed a very successful season and will spend July and . om his Europea i While abroad he completed pla 
bee , From Mitchell ¢] ‘ Ae tit s to ti P; ‘ az ; a P ¢ Lnfma sect Weis ‘ 
August in Northern Wisconsin 1 ‘ coming t Jos lof vd Fritz Kre 
+ ti } t rh 1 rist st 7 » ee - 
This season, Mr. Consolo’s first season in Amer Coas ‘ x New York tf . s ide « Mr. Wolfsohn w " e tour of Madame Sx 
, ‘ . corte at the Binnods ; a BY } < ‘ , a: ier ey ‘ 
been filled with many engagements in the West, South and at t PP ce er 1 Cher N wann-Heink, a wain | x 
. é oi a t of st } 5. O t la 5 ' ‘ . } b f s 
East, and everywhere he has been accorded the highest wo Wee ‘ y r-% \ \merican singers w \ e f 
' ; \ " ‘ wi ot t t \f \ T ; 
praise by press and public for his splendid musi ship, ™ a! y ir. Wolf ‘ 
4 : ' . i< s soutl 1» N yy it : D 
infallible technical equipment ‘ nvincing and imterest 8 New x Ww Ww Re 1 aft x 
‘ rt Vat gal New K Coty ‘ ; 
ing interpretations , . v tw ty 
On the occasion of Mr. Consolo’s last public appe mk bs ‘ ypodr y - fortune g $45,000 1 \ rican ey { 
this season, as soloist at the convention of tl Indiana | will be the S l \ $ \ ( 
State Teachers Associat < hieved a eritable t erent ~ ( tinent r i ( 
umph, holding his audiet throughout his recital pre tot t re t 500 concerts, give nh Qo ff re ke New Y ‘ 
‘ \ .* ~ ) 
gram, and on its fins g repeatedly re ( ‘ 
alled The Noblesville | vy Ledger of June N i 
27 said, in part: " \ 
e New 
1 of hea x M ( : t It ! iar 
( 
x in the Old We isa ces t the 
artist in his line. He is ‘ ‘ O 
brilliant technicians st t ¢ is s ‘ 
the most th igh music His r ally g T kK 
technic and his isiciatr : ability - 
‘ 
poetic interpreter wor t t fhe : 
enthusiastic praise of the lience Mr. ¢ s ( | i \ ig 
played in all the « ff g " ce Me 
| 
he highest enc he the best | | M 
thorities He not alone sa siciar t nusua ' 
tainments, but he is a " ft ark ‘ ‘ N > 
ture, speaking fluently It Fre x 1 7 2) ens} ge N. } 
Englist xt \\ 
On Mr. Consolo’s recent success New r ( 


Orleans, the New Orle: News said: 


Ernest Consolo, the s guished Ang Italia 
pianist, gave what is probably the most werful if 
ile and sympathetic interpretation ever heard in tl 
city. The pus was the magnificent Concert n A 
minor by Grieg, with orchestra. Consolo is the mas 
ter of a@ most marvelous technic a1 is temperament 
is of such strength and magnetis as t fa 
pregnate omhestra and audience and bear the ak 
in a splendid rhythmic response to the expressi f 
his fine individuality 

His pias® solos, which consisted of a Scherzo | 
Chopin, Minyet in Old Style, by his teacher, Sga 
bat and a Gigue by Scarlatti 1 se f t 
harpsichord, were exquisite gems of art, ecac 1 

wn peculiar form, as interpreted by this, one of th 
finest artists who has ever bee » the New Orlea 
concert stage. 


[The New Orleans Times sai 


The New Orleans début f i est r 
Italian piano virtuoso, was the event of t 
gram's second section The artist's sele« mn was 
Grieg A minor Concert vt called f 
such as has beer rely given a a virt s 
city Virtuoso is a word particular applicable t 
Signor Consolo, for it seems t mply above a th 
facility, dexterity ar The . 
great pianists t ad massive nd { r 
whom only the title maste ests t fit ss ° 
Such digital precision has a beet juale t ‘ 
pianist There is never a t r ase 
note, a slighted rhythn This perfect f ex 
is a delight in concerted work nd the chest: 
seemingly inspired t t se f able a 
sician, took on new acc < ar sé ’ I 


the fine 


Grieg 1 mber 





Frenrsto Conso.o 


‘ } ' \ . 
‘ é \ 
’ 
Sousa's Season. : ‘eat : : . ' 
\ le ti S Rat has bes idl Nove 
\ busy season has be« mappe 1 out for J P | last, in ord give its leader an h ce ed re t 
Sousa and his band, bewmning with their sevent nnual Steen + ‘ r ‘ few We | 
appearance at Willow Gri Park, near Philadelphia, P ‘ f fj Philip S ! é 
: *] i ‘ 
or August iO This cig iwement contir 1s twe t te 1 cf t the A T | S 1 { J ’ i 
| ~ =e 
days, or until September 2 (Labor Day) PF e Made y P Sn S ; s Sar 
On September 9, will begin the organizatior event Ow gag writing é v 
annual engagement at the Western Pennsylvan Exp c ‘ i \ ! 
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RICHARD StRAUsS has received the French Cross 
of the Legion of Honor, Now he is a really great 


compe ser. 





“Wuicu is Wagner's Best Opera,” asks London 
Music. It would be just as hard to say which is 
not—barring “Rienzi,” “The Flying Dutchman” 
and *Tannhauser.” 


Tue London Standard reports that King Edwara 
has conferred on Caruso the Royal Victorian Order 
of the fifth class. Why a fifth class decoration on 
a first class tenor?, Henceforth Caruso will be en- 
titled to write after his name the letters M. V. O. 
They also stand for “Monkey Vagaries Over- 
looked.” 


Ir is not true that Cosima Wagner has retired 
from the active management of the Bayreuth festi- 
vals. The rumor no doubt was started by those 
with whom in this instance the wish is father to 
the thought. Madame Wagner was not well dur- 
ing most of the past winter, but recovered com- 
pletely and now is enjoying excellent health, 

‘cilia 

\n article of unusual interest to musicians is re- 
printed from the London Daily Mail on anothet 
page of this issue under the title of “A Woman's 
Sacrifice.” The pathetic story is useful chiefly as 
a warning to professional musical folk, who as a rule 
enter into business dealings with very little sense of 
their importance, and generally regard written con- 
tracts as superfluous and tiresome formalities. 
\fter reading the article in question, one retains a 
rather painful impression of the much vaunted Eng- 
lish sense of justice. 

siptadicduntinis 

THe new ’cellist of the Kneisel Quartet next sea 
son will be Willem Willeke, one of the players in 
the Vienna Opera Orchestra. Willeke’s musical 
pedigree is given as follpws: “Born in Holland in 
1878. Studied under Hartog, and later under Eberle 
in Rotterdam. After a concert tour taught ‘cello in 
the Crefeld Conservatory and at Diisseldorf. Later 
went to Leipsic as solo ‘cellist of the Philharmonic 
(Orchestra. Was with Hans Richter as ‘cellist at 
Covent Garden in 1903. In that year accepted the 
post of solo ‘cellist at the Vienna Opera.” 


Pe 

Tue Musitcat Courter last week gave the ex- 
clusive news of Richard Strauss’ severe illness at 
sad Nauheim from heart trouble. The informa- 
tion now is confirmed by cables from all the regu- 
lar news agencies which supply the daily papers. It 
is also stated by them that Strauss will not come to 
this country next winter for a tour of orchestral 
concerts as announced through the same sources 
some months ago. It will be remembered that THe 
Musicat Courter pronounced the report a “fake” 
at the time, and merely an advertising scheme on 
the part of the operatic manager who linked his 
name with that of the “Salome” composer. Strauss 
informed THe Mustcat Courter as early as last 
February that he would under no circumstances 
come to this country next season. In this connec- 
tion also it might not be irrevelant to mention that 
the New York Times of July 2 published “news” 
cablegrams from abroad conveying the information 
that George Wilber Reed and Kirk Towns, two 
\merican tenors, had been engaged for the Trier 
Opera and Wiesbaden Opera respectively. This 
“news” was published in THe Musicat Courter 
exactly one month ago, It is really not necessary 
to point cut so often the glaring superiority as a 
musical news medium of THe Musicat Courter 
over every other publication on our planet, for the 
whole musical world has long ago accepted that 
proposition as a sine qua non, but this kind of a 
paragraph is the journalist's delight and the poor 
wretch should be allowed his mite of soul satisfac- 
tion occasionally in a life made up largely of gray 
work and noble if unremunerative strivings after a 
shining ideal. 


OscaR HAMMERSTEIN, manager of the Manhattan 
Opera, returned from Europe last week. He an- 
nounces that he will open his season here on Novem- 
ber 4th with a production of “Gioconda,” embracing 
the services of Nordica and Zenatello, the new tenor. 
There will be seven absolute novelties to New York 
in the repertory: “Dolores,” “Louise,” “Peleas and 
Melisande,” “Contes d’Hoffmann,” “Notre Dame,” 
“Helene” and “Thais.” Other works to be per- 
formed are “Mefistofele,” “Andrea Chenier,” 
‘Damnation de Faust,” “Prophéte,” “Manon” 
(Massenet), “Romeo et Juliette,” “Lohengrin,” 
*Tannhauser,” “Tristan and Isolde,” “Flying Dutch- 
man,” “Lucia,” “Traviata,” “Rigoletto,” “Trova- 
tore,” “Don Giovanni,” “Pagliacci,” ‘“Navarraise,” 
“Cavalleria Rusticana,” “Boheme,” “Les Hugue- 
nots” and “Aida.” The members of the Manhattan 
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company will be: Sopranos and altos—Melba, Gar- 
den, Nordica, Schumann-Heink, Russ, Bressler- 
Gianoli, Berville-Reache, De Cisneros, Borello, 
Francesca, Seegris, Knoelling, Trentini, Giaconia 
and Sepilli; tenors—Zenatello, Bassi, Dalmores, Al- 
bani, Cazouran; baritones—Renaud, Sammarco. 
Ancona, Dufranne, Perier, bassos—Didur, Ari- 
mondi, Vieulle, Mendoza. 








Musicat anniversaries for the second week in 
July: oth, Sebald Heyden, died in Nuremberg, in 
1561 ; Joseph Sauveur, died in Paris, in 1716; Henry 
John Gauntlett, born in Wellington, England, in 
1805; Victor von Rokitansky, born in Vienna, in 
1836; Carl Barmann, born in Munich, in 1839 ; Con- 
stantin von Sternberg,-born in St. Petersburg, Rus- 
sia, in 1852, now residing in Philadelphia ; Friedrich 
Lux, died in Mayence, Germany, in 1895; roth, 
Benjamin Franklin Baker, born in Wenham, Mass., 
in 1811; Francis Joseph Duggan, born in Dublin, in 
1817; Louis Antoine Vidal, born in Rouen, in 1820; 
Théodore Edouard Dufaure de Lajarte, born in 
Bordeaux, in 1826; Henri Wieniawski, born in 
Lublin, Poland, in 1835; Gaetano Crivelli, died in 
Brescia, in 1836; Amalia Materna, born in Georgen, 
Styria, in 1847; Eduard Lankow, born in New 
York, in 1883, now at the Dresden Royal Opera; 
Caroline Marie Carvalho-Miolan, died in Puys, near 
Dieppe, in 1895; 11th, Edward Lowe, died in Ox- 
ford, England, in 1682; Domenico Ronconi, born in 
Lendinaro, in 1772; Henry Christian Timm, born 
in Hamburg, Germany, in 1811; Adolphe Samuel, 
born in Liége, Belgium, in 1824; Carl Bernard Wes- 
sely, died in Potsdam, Germany, in 1826; Jules Au- 
guste Garcin, born in Bourges, in 1830; Paul La- 
combe, born in Carcassonne, in 1837; Antonio Carlos 
Gomez, born in Campinas, Brazil, in 1839; Daniel 
de Lange, born in Rotterdam, in 1841; Anna 
Mehlig, born in Stuttgart, in 1846; 12th, Carl Hein- 
rich Barth, born in Pillau, in 1847; Louis Eller, died 
in Pau, in 1862; Ludwig Meinardas, died in Biele- 
feld, in 1896; Pierre de Mol, died in Alost, Belgium, 
in 1899; 13th, Friedrich Ferdinand Brissler, born in 


‘Insterburg, in 1818; Johann Gansbacher, died in 


Vienna, in 1844; Heinrich Karl Breidenstein, died 
in Bonn, in 1876; Charles Edward Stephens, died in 
London, in 1892; 14th, Jacob Stainer, born in Ab- 
som, Tyrol, in 1621; Johannes Miller, born in Kob- 
lenz, in 1801; Charles Eugene Sauzay, born in 
Paris, in 1809; Kaspar Joseph Brambach, born in 
Bonn, in 1833; Francois Hubert Prume, died in 
Liége, in 1849; Adolphe Clair la Charpentier, died 
in Paris, in 1869; Albert Hahn, died in Leipsic, in 
1880; Luther Whiting Mason, died in Buckfieid, 
Me., in 1896; 15th, Friedrich Wilhelm Heinrich 
Benda, born in Potsdam, Germany, in 1745; Eduard 
Franz Genast, born in Weimar, in 1797; Heinrich 
Esser, born in Mannheim, in 1818; Johann August 
Goltermann, born in Hamburg, Germany, in 182s ; 
Frangois Berton, died in Paris, in 1832; Hedwig 
Kindermann-Reicher, born in Munich, in 1853; Karl 
Czerny, died in Vienna, in 1857; Edmund Abesser, 
died in Vienna, in 1889; Thomas Prentice, died in 
Hampton, England, in 1895. 
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The only musical 


happenings at this season 
in Europe. Some paragraphs have been crowded 
out of Tue Musicat Courter’s regular column of 


“European Notes” and are offered instead in this 


place. 
26 
\t Bad Kissingen summer symphony concerts 
hold sway. The following entertaining program 


was given on a recent occasion and enjoyed by 
the many musical persons who are gaining their 
summer rest at the famous spa: “Academic” over 


“Hel- 


symphony, 


ture, Brahms; C minor symphony, Brahms; 


denleben,” Richard Strauss; C major 


“Schubert; third act of “Die Gotterdammerung” 


and Beethoven's Ninth symphony. 
¢ #& & 


An obscure singer has been found in a small 
German village on whom no German Duke has con 
ferred the title of “Kammersanger.” On examina 
tion it transpired that the vocalist already owns the 
title four times, as the gift of the Emperor of Ger 
many, the Kings of Saxony and Wurtemberg, and 
the Prince Regent of Bavaria. 
¢ &@ ¢@ 
\ memorial tablet has been affixed to the house 


No. 27 
stalled 


Gansebraten Gasse, Leipsic, and was in- 
June 10 with 


the 


on appropriate ceremonics 
of the 
morning when Richard Wagner rang the front door 
bell of No. 27 by mistake. 

¢ & & 


The date marked sixtieth anniversary 


Slam Bangh, the famous Cabul pianist, has just 
been appointed imperial music master to the young 
son of the Mad Mullah 

¢ & @ 

A new Bohemian opera named “Hoos Huh” has 

Che story is as fol 


just been produced in Prague 


lows: Marie, a peasant girl, dances at a kirmess 


with Jan, a tinsmith of Grodno. 


Jan, for his part, 
hates Ethel Moreland, an American heiress, who is 
studying violin with Sevcik. Ethel does not know 
Jan, but employs him to repair the broken lock on 
Jan finds this out 
after he attempts to steal from the trunk. Ethel 
plays the Bach “Chaconne” in the Sevcik interpreta- 


a large trunk, which is empty. 


tion and Jan leaves hurriedly, without demanding 
payment. Marie Kubelik 
writes an open letter to the Prague papers demand 


attends a recital and 
ing to know why the works of Spohr are so shame- 
fully The 
climax is reached in the third act, where Jan sud- 


neglected by contemporary violinists. 
denly decides to go to America, which he does, and 
some ten years after the close of the opera becomes 
a prosperous hotel keeper in Little Neck, L. L 


Marie enters the service of Moses Cohen and his 


family, wealthy Irish refugees. There is a march to 
dinner and an animated duct begween Marie and 
Mrs. Cohen, when it is discovered that Marie has 
burned the soup. Moses 
who is a pretty girl. Later she has an apartment 
near the park. Ethel Moreland’s parents arrive at 


Cohen consoles Maric, 


this point and take her to the Tyrol for a short vaca- 
tion, via the Bernce& Pass and some of the choice 
scenic spots of the Salzkammergut. 
is named Husitzka. 


Marie’s child 
Cohen attends the christen- 





THE MUSICAL COURIER 
ing, but Jan only sends a cablegram from Litt 
Neck. MHusitzka 
in Trieste. 


grows up to be a manicurist 


¢ ¢ ¢ 
A new prodigy—a veritable wonder of child won 


ders—has been discovered in London. The infant 
now is two and one-half years old and has not vet 
given a violin recital in the English capital 
¢ &@ @ 
Felix Mottl is soon to receive the title of General 
oberhochstdemselbeninspektionsrathdermusik. It is 


reported by Mottl’s friends that his protests were 


in vain, 
¢ £@ @ 
Che latest annual catalogue of the Grand Berlin 
Conservatory shows that the student list there f 
the year 1406-7 comprised 2,300 Americans, 1 Get 


\rmenian. 
e¢* + @ 


Tien Tsin has been very quiet musically this sea 


man and 1 


there 


son, although was some talk of producing 
“Salome” there. 
¢ &# @ 
More European notes will be published as soon 
as they fall due 
S 2 





DISTINCTION, 


A CRUE! 


Manager: “My artist played to large houses ev 
ery night.”’ 


“Any one in them ?” 


¢ @ @ 


Under the heading of 


Other Manager 


“Salome Vindicated,” the 
editor of the Paris Journal des Debats publishes 
the following cheerful letter: “Dear Sir: I am a 
the the 


Romans, the capital of the land of Basan, where 


Syrian from  Bathanieh, Batanaea of 
Phillipp Herod was king, where Herodias ruled as 
queen, where Salome was born. As a countryman 
and loyal subject I protest against the defaming of 
the princess by a malicious English writer. Salome 
was one of those beings of whom the poet says: 
‘For the mere permission to touch her garment one 
would be glad to have his bones broken.’ She was 
never in love with John; she wanted his head mere- 
ly because of her filial affection, because John had 
reviled her mother and treated her as guilty of in- 


cest because of her marrying her brother-in-law, 
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Herod 


simply obeyed the old law of the ‘Halisa’ ; 


Antipas. But Antipas and Herodias had 


this law 
ordered a Jew to marry the widow of his brother 
an het 


who died without The Jews of Morocco 


observe this law strictly to the present day John 
was therefore in the wrong, and had to be cast into 
the pit because of the insulting noise he made 


} 


\ntipas was no fool He had never promised Sa 


lome the half of his realm for a dance He simply 


had offered her something ‘a discrétion,’ and she 
was not at all ‘indiscret’ when she demanded thx 
prophet’s head, for a severed head does not m« 
nearly so much to us as it does to vou Siene 
Salah Ben Bethanieh 

¢ *# @& 

Salome, poor child, should therefore be pitied ¢ 
scorned. Salah Ben ought to write to Strauss sug 
gesting that the name of his opera be changed te 

Simple Salome; or, She Did It for Her Mother's 
Sake.” 

Se 

How could Herod know that John would later 

become a saint? 
~ o 
Cool reflection leads one to surmise that if 


Jochanaan had kept his head better at the beginning 


of the opera he never would have lost it at the end 
* ¢&@ 2 
This poem, “Oscar Wilde,” by Elsa Barker, a 
peared in the Smart Set 
| ate ! p “ “ 
e leave ot tam trosted by tl “ 
Lhou a 1 nightingale, wh« g aft 
inke } ebud, from a bougl 
(i lark “ ! v “ome stra 5 
v spi ken before birtl 
! de rate tl 
Wit f is tl 
We loathe thee with t re nstinctive 
Of young things for graveyard i tl 
And though God wept when Lucifer’s great 
With its long trai ried from the dee 
Still must we 1 thee with the se« 
lor when the ang fall they f 
* &£ 4 


Nordau wrote to a r atte nding the first 


Salome” performance in f’aris It is heneath 
notice,’ Maybe he sat tie galler 
* @¢ @ 
Now that Saint-Saens has been made a Doctor of 
Music he might well perform a surg 


il operation 


on some of his later works like the “Africa” fantaisie 


“Les Darbares”’ and the “Canariot” waltzes 
¢ &# @ 
Carieg was sixty-four years old a fortnight ago 
He is aging much more rapidly than his musik 
¢ #@£ @ 
LHe Musicat Courier no doubt disseminates a 
great deal of musical news, as we are told in an 


other column, but it byno means monopolizes that 


valuable commodity Its news reporters and tele 


graph sharps missed the following important item 


of information, garnered by the enterprising Ken 
tucky [luminator Winchester Dilkins, the popu 
lar tenor, who has gained fame singing the old 
Southern ballads, has formed an artistic union th 


Miss Phoebe Tibbitts, the talented concertina and 
trombone performer, and they will devote them 
elves exclusively to swell society work We ire 


pleased to sign our name to a testimonial of their 


merit, which is to be forwarded to some great New 
York operatic director.” 
&® £ &@ 
Mr. Henry James is at work on a new novel. 


The greater portion of the opening sentence is al 
London Tribune 
¢ 46 


ready completed. 


“How many children have you?” 
‘Two living and one is an American composer.” 
LeonarRD Ligsiinc. 





y 
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A TRIBUTE TO HUGH CRAIG. 
Before me is a neat leather covered copybook, 
on the fly leaf of which is pencilled: 
H. Craig 
EK. SS. Trin: Coll: Cant 


1847 
in a handwriting not appreciably different from 
that of several letters which came to me from St. 
Luke’s Hospital only a few weeks ago signed “Hugh 
Craig.” He had not written his name on the fly 
leaf sixty years after he first bought the book, for, 
opening haphazard, | come upon: 
ight I owe! 
Of nstro id downward pour” 


i bit trom Cowley ‘Plagues of Egypt,” with a 
translation beginning ‘“Exin frequentis grandinis 
impetu Latin alcaics, in exactly the same hand. 
This handwriting had already taken its own indi 


vidual character when Zachary Taylor was Presi- 
dent of the United States, when the Mexican War 
was in progress, and when Hugh Craig, a freshman 


t Trinity College, Cambridge, was doing Latin and 


Greek translations for his college tutors whose 
names are written at the tops of various pages 
through the book “Mr. Cope” and “Mr. Ken- 
nedy.” 


Chere is interest, if one wishes to sit and muse 
over it, in the choice of extracts assigned to young 
, for translation 


Craig, of Trinity Here is Shelley’s 


“Hymn of Pan” 


From the forests and highlands 


We come, we come, 


From river-girt islands 
Where loud waves are dumb 
Listening to my sweet pipings 
Young Craig translated that into Latin alcaics 


on the opposite page. Milton, Clarendon, Shake- 
speare provided prose and verse for these exercises, 
Macaulay, of course, was at that time only a rising 
M. P.—or was he already a Governor General of 
India ?—certainly not yet by any means reputed an 
English classic, so, though Trinity was doubtless 
proud of him, no selection from his writings appears 
here One bit of verse in the book strikes me as 


particularly appropriate. It is from Akenside: 


Mind. mind alone. bear witness earth and heaven, 


fountains in itself contains 


Of beaut nd sublime here, hand in hand, 


+ * * 


The substance of those lines, I should say, found 
permanent lodgment in the sub-consciousness of the 
youth who turned them into Latin hexameters for 
Mr. Kennedy, and so helped to form, in the days 
of Zachary Taylor, the man we knew in the days of 
Cleveland, Harrison the younger, and Roosevelt. 

Enough of that old copybook. On the wall be- 
fore me are two printed university notice papers. 
The larger one is headed, “List of Honors at the 
Bachelor of Arts’ Commencement, January 26, 
1850’; the smaller one, “Classical Tripos. March 
18, 1850.” The latter date must have been a few 
days after the inauguration of Millard Fillmore. 
rhe larger notice is larger with a clear significance ; 
“List of Honors,” without addition or qualification, 
meant at Cambridge, in those days at least, the 
Mathematical Tripos. At the head of this tripos 
list, printed in the capitals that signalize a Senior 
Wrangler above all other men at Cambridge, is the 
name Besant—Besant of St. John’s; the name 
was familiar to mathematical students generations 
ago. Wolstenholme, also of St. John’s, is third, and 
his name, too, has long figured on title pages pre- 
fixed to some very abstruse matters. Westlake, of 
Trinity, now a great oracle of international law in 
England, comes sixth among the Wranglers. In 
the other two classes of the Tripos, Cheetham, of 
Christ’s—Prebendary Cheetham, of Canterbury— 
appears among the Senior Optimes, and among the 
Junior Optimes are Perowne, who has long been 
head of his college; Hort, the Greek Testament au- 
thority, and Craig, of Trinity—late of Tue Musi- 

\L Courter. Even in those days, when there was 
much less specializing than now, few names from 
the Mathematical Tripos recurred in the Classical. 
Of those printed in the larger list only Hort, West- 
lake, Cheetham and one or two more are prominent 
in the smaller, and among these few is Craig, of 
Trinity, who comes third in the second class. 

From these records it seems that when Millard 
Fillmore took the Presidential oath, Hugh Craig, 
then twenty-one years of age, was—so far as uni- 
versity examinations could guide one in guessing— 
a young man of much the same promise as three or 
four others who have since figured largely in the 
world’s arena of intellectual achievement. He left 
England for America some time within fifteen years 
after that Cambridge commencement of 1850, and 
he taught in some Virginia school—I forget exactly 
where. He published translations of several modern 
standard works, and he re-edited Anthon’s Livy; 
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he also did some good work for the Harpers, if I 
remember right, on their big Latin dictionary, and 
then, about the year 1882 or 1883, his connection 
with THe Musica Courier began. The thrifty 
reckoner of educational values might have remarked 
that this man’s talents, much the same as those 
which Hort and Westlake and Cheetham took away 
from Cambridge at the same time, were mostly hid- 
den in a napkin, not improved like theirs. But these 
thrifty reckoners are apt to be shallow, neither tak- 
ing sufficient account of circumstances nor carrying 
their estimate of results as far as they logically 
should. There are other names, no doubt, highly 
placed in those honor lists which have never become 
known to the world, because opportunity never put 
its finger on them; honors lists are no better than 
employment registers for opportunity to pick its 
men from—somewhat blindly. Also these reckon- 
ers are prone to make absurd mistakes about the 
objects of education; such noble education as Cam- 
bridge afforded in those days is not primarily an 
equipment for the crazy game of “getting on” ; this 
kind of education, on the contrary, tends to make 
a man independent of “getting on.” The man who 
has it, and is naturally fit for it, is necessarily capa- 
ble of helping the world if the world ever gives him 
a chance; if the world either ignores his ability to 
serve it or forgets to pay him the worth of his 
services, such a man has his own intellectual king- 
dom of heaven within him 

Within the last year of Hugh Craig’s life fate 
had robbed him of his only remaining child, a 
daughter, by whose sick bed he had watched for two 
years incessantly. Coming back to New York last 
winter—now without one near relative left alive— 
almost the first news he heard was the death of his 
oldest friend in this country. Next, a severe surgi- 
cal operation upon his tongue left him almost in- 
capable of articulate speech; speech, at least, be- 
came so irksome to him that he evidently preferred 
not to attempt it. I often wondered what, in such 
a condition, a man of less intellectual wealth could 
have seen in the “to be” that should have made him 
choose it rather than the ‘not to be’ brett J a man sean 
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Dr. Eugene Walton Marshall, Fiske O'Hara, Horace 
bea we Winfred Young and many other singers 
a) now before the public in opera and chureh werk 
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nothing to remember but seventy odd years of 
It reminded 
me of a deaf Beethoven, »1 a blind Milton, mentally 
ruminating and savouring sublimities long since ac- 


trivialities and commonplace things. 


quired by the senses, and it tempted me to think 
that the average man’s only chance of escaping an 
earthly purgatory must be sudden death 

But all this, if you like, may be a dry and incon- 
vincing argument concerning the advantages of in- 
tellectual culture; indeed it must inevitably be so 
to any one who has never had the happiness of in 
timately knowing such a man as this was. If, on 
the other hand, one has ever been closely associated 
with a man like Hugh Craig it is not hard to see 
that this type of culture really does confer a cer- 
tain gift of superiority to the accidents of environ- 
ment. It is not merely as if one had learned a 
large number of melodies that might be mentally 
recalled in case of deafness, or a quantity of Homer 
and Sophocles that might be thought over when one 
became blind and deaf; it is the acquisition, together 
with the mere knowledge of beautiful things, of an 
immensely enhanced power of appreciation which 
results in an unconscious habit of remembering all 
that is most worth remembering, tasting it more 
sensitively than the less fertunate millions ever can, 
and thoroughly forgetting all the rubbish one can 
not avoid contact with. And this was, doubtless, 
the thing that did most to make him a pleasant man 
to know. 

One did not often analyze Mr. Craig’s pleasant 
ness ; a great deal of it, of course, was the effect of 
the superficial amenity—what is called “well bred 
manners”’—which was a matter of course with him, 
what with his kindly disposition and his social an 
tecedents, but there was really a great deal more 
underneath. He was always stimulating one pleas 
antly and pleasantly surprising with topics of inter- 
est where interest was least expected, just because 
he was able to see a great deal more in one square 
yard of life than the commonplace individual can 


see in a square mile—and the commonplace indi 


vidual is generally aware of fewer square miles, by 
a great deal, than this man was. 

So it is that, now he is gone, we who knew him 
become conscious that a great deal has been taken 
away from us. The world never dressed him up in 
the official uniform of its official great men; there 
fore, now that he has passed, it is as if an unpre 
tentious individual, in plain everyday apparel, had 
passed us on the sidewalk, unattended, without any 
military escort, or even a ribbon in his lapel 





now 
he has turned into a dark side street, and it begins 
to dawn upon our minds, by some slow recollection 
of pictures or statues we have seen, that that man 
was no other than a Great Man whom we would 
have liked to look at a second time. But it is too 
late. Ewan MACPHERSON 
5 © 

Ir may be business to advertise “something new 
in the shape of pianos,” but all right minded musical 
persons will agree that it is neither square, upright 
nor grand, : 

L= Maistre wrote: “The great secret of success 
consists in being able to wait for it.” Something 


seems to be wrong about that epigram with its 


Micawheresque advice. The only two sure things 
that come to him who waits are bills and death 
——_—> 
Orro LessMANN, the well known Berlin critic 
and editor and of the Allgemeine Musik 
Zeitung, has sent the following self-explanatory let 
MUSICAI 


owner 


ter to the Berlin representative of Tur 
Courier: “Berlin-Lichterfelde, June 23, 1907 

Dear Mr. Abell: Tur Mt 

sIc\L Courter is an editorial item about the sale of 
the Allgemeine Musik Zeitung, which | have been 
The item | refet 
ask kindly 


The reason I am retiring from the pa 


In the latest issue of 


publishing for twenty-six years 


to you 


contained an error which I 
to correct. 
per is not the one given, namely, ‘because the re 
If that 


really the case the lessee of the business department 


ceipts do not cover the expenses.’ were 


of the paper would be glad to be released from a 











OUT JULY 15th 


American Musical Directory 


1907-8 


LOUIS BLUMENBERG, Publisher 


Mr 


Lehsten, on the contrary, demands a very respecta 


contract him a financial sacrifice 


costing 


ble sum for giving up the rights which, according 


to contract, are his for two and a quarter years 


more. Who would be so foolish as to pay such a 
sum for a literary undertaking which is _ losing 
money? The reasons for the sale of the Allgemeine 


Musik Zeitung are of a very different nature, and | 
have the assurance that the paper will continue t 
flourish under the new owner. It was with sincere 
gratitude that I read in the same notice the friend), 
appreciation of my public activity and | beg yout t 
With best greet 


] 


(stgned 


express my thanks to your paper. 
Musical 
Otto Lessmann.” 


ings to Tut COURIER, yours, 
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fe) ( N. j ] ) 
it this resort did not really irrive’ until 
‘ f the Fourth of July. glorious here in every 
of tl word, owing to the ideal weather and the en 
hich marked 1t e oration Ninety-five thou 
fled from overheated cities to enjoy th 
forded y a sojourn at th hore, no matter how 
If estimated that fully 75,000 peopl promenaded 
{ ilk. d tl by the attraction f surf 
! Pennsy inia bands at Lillagore Pavilion 
Ocean Grove and the Casino at Asbury Park and fir 
‘ ning on th h ) it the latter place 
| | vere prohibited | pecial ordinance at Ocear 
( As ar t, Young America and his paternal rela 
larious time t xplosive o the various 
luding Hradle, where tl palatial Hotel 
} ly ' 1 { | } pat naw 
yration of Independence Day anniversary 
x10 , n the bie Auditorium, where 
( | ’. Geor | R l, presice 
ich n College, Carlisle, Pa. delivered the oration 
DD ration of Independence was read by the Hon. 1 
ri Ocean Grove. one of the three Mon 
{ ty representatives in the State Assembly Phe 
1 Orchestra played well under the direction. of Tali 
Mor ihe exer ‘ f the day were finished at 
Jeanette B. Williams, of New York, sang “Love 
Red ior with rchestral and 
yur t t week the were a ries of minor affairs 
\ t ! ere parents « ld take the little ones 
hear incidental music. Wednes 
1 " W il , | by the ex 
| f the opening of the James 
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SOUSA AND HIS BAND 
Semmer and Fall Engagements 
Seventh Annaal engagement. Willow Grove 

Part. Aug. 10th to Sept. 2d, both inc 

Eleven h Annual engagement, Western Penna. 
Exposition, P.ttsburg, Pa Sept. %th-20th, 
both ine 

Oorn Belt Exposition, Mitchell, 8. D., Sept. 23d 
2th, both inc 

Kighth transcontinental tour Sept. 2th to 


Dec, 20th 
GENBRAL OPPICES 
New York City 


heodore Habelmann’s Operatic Schoo! 


157 West 49th Street, NEW YORK 
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NDUCTOR Astor Court Bidg. 














town Exposition by President Roosevelt, accompanied by 
the naval and military representatives of thirty-seven na 
tions, who went from Discovery Bay. The pictures were 
excellent and the realistic effect was heightened by the 
plendid performance of a medley of national airs. The 
musicians play much better than some veterans the 





has heard, and each one has a good instrument, 
which cannot be truthfully said of many summer orches 


tra he kettledrum and tympani player, a woman, oc 
cupies a prominent position in sight of the audience and 
does effective work 
¢ @ @ 
While the moving picture reels were changed Donald 


Chalmers, basso of Calvary Methodist Church, New York, 
ing “Just Before the Battle, Mother,” 
wrchestra and chorus refrain. As encore, the night pre 


accompanied by 


vious, his audience warmly applauded a capital nautical 
ong, “Three For Jack Vg Archie Hackett, of New York, 
afterward sang the popular “Stars and Stripes and You,” 
James Bradford played a well sustained accompaniment 
Messrs. Chalmers, Hackett and Van Hook, assisted by 
Bradford and Augusta Vanratta are making the young 
eople’s morning meetings in “The Temple” quite inter 
esting. To reach the lovely building one can _ traverse 
Pilgrim Pathway and go through a beautiful park. One 
of the features of the place is that there is not a saloon 
here, nor is it possible to buy a Sunday paper, in which 
respect it resembles Chautauqua, N. Y. On Saturday night 


the first big concert of the season took place, with Wil- 
ham Hooper, soloist, and Paris Chambers, trumpeter. The 
program was of a miscellaneous character 

t VircintA Keene 


. Music at Ocean Grove. 
Ocean Grove, N. J., July 6, 1907. 

A special excursion train from New York will bring 
many music lovers to Ocean Grove for the Emma Eames 
concert, Saturday evening, July 20. The train will leave 
the foot of Liberty street, New York, 1.45 p. m.; at New- 
ark, N. J., 1.55 p. m.; and at Elizabeth, N. J., at 2 p. m 
[he round trip fare will be $1. The excursionists will 
return to the city on the train that leaves Ocean Grove at 
about 10.45 p. m. Special trains will be run for the per 
formance of “The Messiah,” August 3 

The Elizabeth Choral Union, of two hundred voices, will 
unite with the New York Festival Chorus and the Ocean 
Grove Festival Chorus in the performances of the ora 
torios. Rehearsals are now being held at Hope Church, 
corner Broadway and rogth street, New York. New mem 
bers will be received any time 

The Schubert Society of New York, a club of thirty 
four mixed voices, will be in Ocean Grove nearly all 
summer-and will sing in several of the Auditorium con- 
certs. New members will be added during the season 
Applications should be sent to Donald Chalmers, president, 
or to the Auditorium office. None but thoroughly trained 
voices and ready readers will be admitted. All the con- 
certs at Ocean Grove will be under the direction of Tali 
Esen Morgan. 

De Guichard Pupil Distinguished Himself. 

Edgar Allen Schofield, basso cantante, a pupil of Arthur 
de Guichard, distinguished himseif at a recent concert 
at the Fitchburg (Mass.) High School. The press ‘of that 
city was most complimentary in its criticisms of Schofield, 
who contributed three art songs, “Der Asra,” by Rubin 
stein; “Der Doppelganger,” and “Serenade,” by Schubert 
The range of the young singer's voice is from low E 
to top F sharp, and his organ has been most beautifully 
trained by the master. Dr. de Guichard is one of the 
founders of the National Association of Teachers of Sing- 
ing 


William Knabe Married. 

William Knabe and Margaret A. Mason were married 
in New York, Saturday, July 6, by the Rev. H. M. War 
ren, the bride’s brother giving her away. Charles Keidel, 
Jr., was the best man 


VIOLIN TEACHERS AND STUDENTS MAY DE 
RIVE the greatest returns with least expense, by prac 
ticing the Paganini System of Violin Instruction. For 
particulars, address Robert E. Walker, Publisher, Pater 
son, N. J. 
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MARY LANSING, THE CONTRALTO, TO RETURN. 
Mary |! 


Seasons In 


} 
successtul 


New York 


the contralto, several 


and P 


-ansing, after 


Berlin aris, is to return to 


Her beautiful voice and artistic interpretations of French, 
German and Italian arias and songs have delighted such 
masters as Lamperti and Jean de Reszké 

Miss Lansing is no stranger to New York audiences 


She has for Francis Fischer Powers, at th 


Lenten concerts in Carnegie 


substituted 


Lyceum, during her first year 


in the metropolis, and at once established her positior 
in the musical world. Since then, she has appeared at 
many concerts and recitals. She will again be the con 
tralto soloist in the quartet choir at the First Baptist 
Church. This place she will resume in the early autumn 


Miss I 


lsidore 


with Powers, 
Cornell She 


deal 


“ee vached” 
aoe 


great 


In this country, insing has 


Oscar Saenger, Luckstone and 


says she owes each of these teachers a 


Lamperti, now established in Berlin, said this concerning 


Miss Lansing’s art 

Miss Lansing has a beautif ‘ she gs witl 
gence and exceptional feeling 

At her first lesson with De Reszké, in Paris, Miss Lans 
ing received an offer to sing as soloist in one of the 
prominent churches of the French capital. De Reszké said 
of this talented American contralto 

It is magnificent You sing with great temperan 

Miss Lansing is a daughter of the late Judge James 
Lansing, of Troy, N. Y., and she belongs to one of the 


old Knickerbocker families. Some of Miss _ Lansing’s 











press notices are appended 
Miss Lansing sang a very a s and difficul amber My 
Heart Is Weary” (“Nadeshda b homas, at first appearance 
and she was fully equal to the occas Her voice is o1 f great 
compass, leeper cont tones e ricl ! 1 while tt 
mezzo sopran notes are clear and ibra He ’ ition 
m preset ry e} sess A t in 
tistac I; ‘ r selections 
\Ilits« i ( 1 Night, 1 e Gi 
t pleasing I ur f iti 
< 4 rr I’re 
Mary Lansing is the contralto soloist of the First Baptist Churel 
of New York Her voice s a deep and sonant contralt witl 
tones rich and well place und her enunciation distinct It is 
pleasure to hear such singing, as Mi Lansing s thy 
wth her work Nevin's “Ol That We Two Were Maying and 
Mattei’s “Slumber Song wer wif g Flizal N. §.) 
Herald 
\t the Euterpe ( a " Wa f-As sda 
t iz Mary Lansing Ang mw « s \ \ 
\ider™ (Saint-Saens in a cha g manne 1 he t e 
tions were wel ecel l, she being ecalle N 
rk News. 
Mary Lansing, daughter of Hon. James Lansing of Troy, has 
ceived a high compliment in musical « es New York City 
Francis Fischer Powers, the baritone soloist, and Mrs. Hadden-Alex 
under, pianist, assisted by FEarl Gulick, the bey soprano, were 
give a musicale Thursday aftert t Carnegie Lyce Ilines 
vwrevented Mr. Powers fror appearing, but he selected Miss La 
sing to sing in his place it s« Like as the Hea D> 





sireth,” by Allitser Men vy,” Park i Good Night 0 
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Mr. Powers telegraphed yesterday t Ir that Miss Lans Ss sing 
COP a Seren ’ sreagen Cecil James at Three Festivals. 
ng was “the hit f the concert,” that si was t 
ts ereived nel ee a Che followmg press notices tell of the success of Cec! 
James, the tenor, at three recent music festivals in New 
The work t Mary Lansing was most creditable 1 entertar . 7 . " . 
‘ : . ark and Granville, Ohio, and in Greenville, S. ¢ 
ng She is gifted wit a full rich contralt voice { great « 
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Another Southern Tribute to Madame Blye. 
MW 
Birdice Blye, who recently played with fine CCE at , 
. % 
tI ‘ vention of the S State Music Teacher 
we many tributes f the § 1 the pre 2) 
nore opinion rea Guardabassi Heard From. 
F 
of e she ge ittes ' ‘ ‘ K ' } 
‘ g x , t ul t e Me { 
us Mme. 1 \ ‘ Oper " , , 
{ / ‘ 
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t he w red eref P wa arge 
ent sterday ft t 4 < ne pri i \ if atc and ther Italiar 
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e for t the ! me t ' ess 
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that she excels. He t , eref h xcelle rae 
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t : « re be gratef t to the t 
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Da State, Montgomery, Alabama, Jur ) ‘DOEBLER, cafe i Gartner Seasten Munich, Germany. 





Oratorio, Concerts 
Reclials 


BASSO-BARITONE 


Albert Pattou, 


G. MAGNUS 


STUDIO 


hie SUHULL 


NEW YORK CITY (Vocal Instruction) 


Mme. von KLENNE 


SPECIAL TEACHERS FOR ITALIAN, FRENCH AND GER MAN Point Chautauqua, Chautauqua Lake, N. Y 
BEGINNING JULY 1, 1907 Address 201 West 67th Street, New York 


-" CAR BON E: 


THE EMINENT SPECIALIST IN VOICE PRODUCTION 
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kellery Band opened their annval summer engagement 
his magnificently well bal 
101 f fty-five selected artists is offering 
programs that vie with the finest orchestral programs in 


material offered and in the manner of interpretation 


Friday. night, popularly known as “German Night,” the 
pre 1 contained excerpts from Mozart's “Magic Flute,” 
Wagner's “Parsifal,” Meyerbeer’s “L’Africaine,” Weber's 
Der Freischiitz,” adagio from the Beethoven “Pathetic” 
nata, from “Pilgrims’ Chorus,” from “Tannhauser.” The 
un making is under the personal supervision of Mr 
[llery, one of the most enthusiastic patrons of musical art 
practical musician, a man who has had vast experience 
n many lines of musical work, which has resulted in ds 
veloping a fine sense of musical discrimination and the 
est ideals of musical art, and which is all brought to 
bear upon and forms the musical ethics of the Ellery Band 
In point of fact, there is no band better known for its 


usical worth and high ideals than Ellery’s Band, organ 
ed about eight years ago by Mr. Ellery, the artistic worth 


of which organization has been a steady growth, until today 
it stands second to none. Mr. Ellery has this year at the 
head of his band as conductor Signor Giralamo, an Italian 
bandmaster of both technic and temperament, and one who 

a master of every detail, whose shadings, crescendos and 


rescendos and climaxds are wonderfully worked out, 
{| who demands a tonal quality and gives a style and 


i grace to his interpretations that make this band one of 
the most artistic, musical and legitimate of organizations 
f musicians, for musicians, and one of the greatest of 
ducational factors for the masses. The first chairs of 
llery’s Band are as follows: Flute, Giuseppe Giampaolo, 

t clarinet, Giuseppe Pietromtonio; oboe, Gaetano 
Carauci; French horn, Achille Carauci; first cornet, An 
nio Antonelli; first trombone, Croce Margadomia, and 
iphonium, Giuseppe Giul Before coming to the Col 
iseum, the band closed a nine weeks’ engagement at the 
Milwaukee Hippodrome 

¢ @ ¢ 
Henry W. Savage, who has just returned from a fou 


nths’ sojourn abroad, announces another tour to the 
“Madam Butterfly 


clranges in the cast for this next season, two 


fic Coast of Puccini's Chere have 


me donne having been engaged for the title rol 


trakosch, who has recently been singing in | Lisbon 


and Madrid, and whose last American appearance was with 
the Grau-Savage English Grand Opera Company at the 
Metropolitan five years ago, and Katherine Woolf, a young 
American artist from the Staat Theater at Mainz. Rena 
Vivienne and Dore de Phillipe will also again be heard in 
the title role. The contraltos, Harriet Behnee and Ethel 
Houston, have been re-engaged for the role of Suzuki. For 
the role of Pinkerton there has been engaged Willy 
Schuler, a tenor from the Lessing Theater, of Berlin, and 
the Court Theate¥ at Mannheim; for that of Sharpless, 
Ottley Cranston, the English grand opera singer, who was 
brought over for Gurnemanz in “Parsifal.” The conduc- 
tors will be Walter Rothwell, of Vienna, who so ably 
conducted “Madam Butterfly” last year and “Parsifal” the 
previous year; second conductor, Cornelius Dopper; of 
Amsterdam, and third conductor, Guy Ambrose, a young 
American. Mr. Savage has also completed arrangements 
for the production in early September of “The Merry 
Widow,” a light opera by Franz Lehar, which is approach- 
ing its five hundredth performance mark in Budapest, 
Copenhagen, Berlin and many others of the eighteen dif- 
ferent German cities in which it is being sung. The dif- 
ferent roles in the American production of this light opera 
will be sung entirely by American artists. The conductor 
will be Franz Ziegler, who so successfully conducted the 
opera at Vienna. 
¢ #@# 

The Des Moines Choral Society of 200 voices, under the 
direction of Dr. M. L. Bartlett, is one of the most flourish- 
ing choral bodies of the Middle West. This past winte 
Mendelssohn's “Elijah” was given with orchestra and noted 
soloists, and next season a modern French choral work is 
contemplated. 

¢ @ @ 

Frances Wymen, whose exquisitely dainty songs are be- 
coming better known among vocalists, will sail for Paris 
on August 22 for an indefinite period. 

¢ @ @ 

May Doelling, the young pianist, who made so successful 
a debut at Music Hall this past season, after her return from 
study abroad, will play the Saint-Saéns G minor concerto 
with the New York Symphony Orchestra at Ravinia Park 
on July 17. 

¢ @ @ 

Virginia Listemann is filling a four weeks’ engagemeni 

at the Jamestown Exposition with the Innes Band. 


¢ #2 # 


The Walter Spry Piano School announce the second lec- 
ture recital for the summer term for Friday, July 12, when 
the subject will be “The German Romantic School,” with 
illustrations. The first lecture, given on July 5, was one of 
much interest, on the development of the piano, read by 
Rossetter Cole, and followed by two Chopin groups played 
by Harold Henry, of the faculty. 

¢ @ @ 


“The Mikado” was the opening attraction of a short 
opera season at the College Theater, Webster and Shef- 
field avenues, on July 1. The cast was exceptionally good 
for summer light opera, the costuming pretty and effective, 
and the scenery all new and appropriate. Ferne Gramling, 
as Katisha, through charm of voice and much dramatic 
ability lent much dignity to this rather ungrateful role 
The Chree Little Maids from School were delightfully 
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girlish and naive as impersonated by Marie Buhman, as 
Yum-Yum; Edna Creutz, as Pitti-Sing, and Adele Fer- 
guson, as Peep-Bo. The male characters were all well 
placed, Ko Ko, impersonated by Geo. Herbert (general 
stage manager), was played with all the charm and humor 
this role offers. The roles of the Mikado of Japan, by 
Franklin Fox; Nanki-Poo, by Kennard Barradeil; Pooh- 
Bah, by Aruro Jonarisse; Pish-Tush, by Harry Jones, 
were all well sung and well played. The chorus was 
equally effective, and a very artistic week of opera was 
enjoyed by the many patrons of this delightful playhouse 
The College Theater has already won a large following. 
Eugene McGillan, formerly manager of the Bush Temple 
Stock Company, has taken charge, as manager, of the 
College Theater. 
#¢## 

The first in a summer series of recitals to be given by 
the American Conservatory took place on July 3. A very 
interesting program was given by Earl Blair, pianist, who 
played “Pastorale and Capriccio,” by Scarlatti; minuet, E 
flat, by Beethoven; rhapsodie, G minor, by Brahms; noc 
turne for left hand alone, by Scriabine, and “The Jug- 
gleress,” by Moszkowski; Viola Paulus, contralto, who 
sang “Shena Van,” by Beach; “Songs My Mother Taught 
Me,” by Dvorak; “The Lark Now Leaves Her Wat’ry 

Nest,” by Parker; “The Hills 0’ Skye,” by Harris; “The 
Swallows,” by Cowen, and Mabel Woodworth, violinist, 
who played andante from the violin concerto of Men- 
delssohn, and “Gypsy Melodies,” by Sarasate. The second 
concert in the series will be given on July 12. 

2#e#¢e 

Elaine de Seilem, whose well trained contralto voice 
is all too seldom heard in Chicago, has appeared in the 
following oratorio engagements this past season: Ros 
sini’s “Stabat Mater,” at Ypsilanti, Mich.; El Paso, Tex.; 
Tucson, Ariz.; Newton, Kan.; Lawrence, Kan. “The 
Messiah,” by Handel, at Ravinia Park, Ill; Evanston, 
Ill.; Hamilton, Canada; Salt Lake City, Utah. “Elijah,” 
by Mendelssohn, at Wichita, Kan.; Kokomo, Ind. “Golden 
Legend,” by Sullivan, at London, Canada; Mammouth, 
Il. “Hymn of Praise,” by Mendelssohn, at Grinnell, 
la. “The Redemption,” by Gounod, at Champaign, III 
“Swan and the Skylark,” by A. Goring Thomas, at Law 
rence, Kan. “The Triumph of Naaman,” by Michele 
Costa, at Oklahoma City, Okla. “In a Persian Garden,” 
by Liza Lehmann, at Chieago. “The American Flag,” by 
Dvorak, at Chicago. “Christmas Oratorio,” by Saint 
Saéns, at Chicago. 

&##¢ 

One of the most interesting church choirs of Chicago 
is the choir of Grace Methodist Episcopal Church, under 
the direction of Harlan J. Cozine. Composed of fifty 
mixed voices, this organization’s well established reputa- 
tion rests not alone upon its high achievement in its sacred 
programs, but to a great extent is it due to the vast 
amount of missionary work among the missions, small 
churches and institutions so numerous in Chicago, where 
miscellaneous programs are given of as high a standard 
as possible, in furthering the object of educating those 
less fortunate in opportunities to hear and know good 
choral music. This broadening and extending of the 
choir’s field of action has resulted in their being called to 
fill many big engagements and to many other cities. On 
August 11 they will sing at the Lake Geneva (Wisconsin) 
Y. M. C. A. annual assembly, and on August 20 at the 
University of Chicago, the ninth in the summer series 
of concerts. On this occasion the Cecilian Choir, com- 
posed of twenty-four female voices, will sing several num- 
hers a capella, and the solo quartet of the organization, 
composed of Mrs. J. W. Kreamer, soprano; Ada N 
Greasley, contralto; A. J. Teare, tenor, and F. S. Bennett, 
basso, will also contribute several numbers. Too much 
credit cannot be given Mr. Cozine, who has been for 
seven years the director and through whose sound mu- 
sical sense and enthusiasm the high and unique standard 
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of this choir is due. The personnel of the choir is: So- “Rustle of Spring,” by Sinding; and Beatrice Doran, who The American Violin School, Joseph Vilim, director, will 
pranos—Mae C. Allen, Lydia M. Boise, Mable J. Cham- played sonata, op. 10, F major, by Beethoven; prelude, D give the first recital of the summer course at the school, 


> tave S ” ‘ 3 on Jul i solois it lius 
berlin, Gretchen Jacobs, Minerva Kreamer, Grace M. major, and prelude, F major, by Bach; “Octave Study,” by Kimball Building, on July 11. The vists will be Juliu 


lowry, Etta F. Millar, Mrs. Judson S. Richards, Sarah Horvath; “Gondoliera,” by Reinecke; impromptu, A flat Brander and Joseph Vilim, Jr., and the accompanist will be 
Thompson, Nina Waggoner, Sadie Appell, Ella Burling- major, by Schubert, and “La Seintillata,” by Gaertner. Mark Vilim, the talented son of Director Vilim 

ham, Myra Octovene Hull, Stella M. Lingren, Olive The assisting artist was Vincenzo Gullotta, violinist, a new ¢ ¢@ ¢ 

Evelyne Miller, Esther H. Person, Mrs. A. J. Teare, Anna comer to Chicago, whose recent concert at Kimball Hall Arthur Middleton, whose fine bass voice has been heard 
M Tomlinson, and Alma Wortman; mezzo sopranos created so favorable an impression. Miss Benedict has on several occasions of late, has filled the following en 


Mrs. Harlan J. Cozine, Verdalyn M. Lucas, Martha El- plans for the founding of a piano school next season at sgagements this past season: Rensselaer, Ind., concert ; Can 
nora Mann, Iva Dell Soutt, Lydia Schrade, Grace Cheney, Woodlawn, where she is so well and favorably known and ton, Ohio, concert; Bergoyn, Ill, concert; Englewood, IIL, 


Edith Mishnick, Helen C. Savage, Nellie W. Stead, and has an extensive following. Presbyterian Church, concert; Indianola, la.; “The Crea 
Edith Walker; altos—Mae Borchers, Meta I. Dickenson, ¢ @ @ tion,” by Haydn; Des Moines, Ia., “The Mes eye Han 
Ada N. Greasley, M. Pearl Kidder, Edna Miller, Etta The second in the series of the University summer con- del; Akron, Ohio, concert; Amateur Musical Club, Chi 


Chamberlin, Hazel Fowler, Mrs. G. W. Johnson, Eva certs at Mandel Hall, under the auspices of the University cago, concert; La Grange, IIL, concert Englewood Chris 
Musson, and Jennie Thomas; tenors—F. Anderson, David of Chicago, was given on July 2 by Harrison Wild, organ. tian Science ¢ hurch, concert; Denver, Col., “Stabat Mater, 
Palmer Christian, Fay E. Kunce, J. A. Meaden, W. F. ist, and Frank H. Collins, baritone Mr. Wild's very in by Resse ; deage-+nlingguaen Maree tragedies 
Schilder, Alfred J Teare, H. J. Cozine, Clyde Ferson, (teresting program was played with consummate beauty of terian Church, Chicago, concert ; Third Presbyterian 
W. B. Miller, J. S. Richards, J. E. Silverling, and Allen contrast in registration, and with a style and finish of rare Church, Chicago, concert Irish Choral Society, Chicag 
H. Wood; baritones E. L Bennett, George L. Cheney, ‘distinction. The J. H. Rogers suite, consisting of prologue, concert; Cook County Sunday Scheel peernee tpt —— 
H. W. Connell, Archie Jacobs, G. W. Johnson, W. E march, intermezzo and toccata, was most attractively in- at Audiorram ; owes la he Creation,” by Haydn 
Langston, Morris Prescott, Henry Smith, Frank S. San terpreted, with a finesse of contrast, a delicacy of style im Englewood Baptist ¢ hurch, comment Englewood Methodist 
ders, William G. Wood, Roy M. Crouse, H. F. Connell, the prologue and imtermezzo, and in the difficult toccata Church, concert; Englewood Presbyterian Church, con 


F. W. Zeigler, Herman D. Hogenson, J. B. Carpenter, with great brilliancy. As an encore number Mr. Wild cert; Aurora, Ill, concert, and Fairheld, Ia., concert 
James Godard, S. H. Parker, Fred. R. Sanders, Cyrus played the “Tannhauser” march (Wagner), which, with its EVELYN KARSMANN 

B. Wood, and C. R. Wylie. The organist of the choir is dificult running pedal accompaniment, was brilliantly exe 

David Palmer Chrietion The choir, which is a vested cuted and enthusiastically received. A number of ee Rudolf King Abroad. 

choir, owes a debt of gratitude to Mr. and Mrs. J. C interest was the beautiful adagio by Felix Borowski, all Rudolf King. of Kansas Citv, Mo s in London with 
Stubbs, members of Grace Church, through whose gener the grace and charm of this composition being fully re- js wife, for a month or more 

osity dignified vestments became possible. The musi vealed. The concluding numbers, “Communion” (op. 4) —__— 

committee of Grace Church, to whom much credit is also and “Grand Offertory” (op. 8), by Batiste, brought to a Erich Klinghammer will join the Leipsic Opera as bari 


due for their help and endorsement, is composed of Dr close one of the most interesting and best played organ 


C. W. Barrett, H. S. Henschen, C. J. Harth, Percival recitals heard here this season. Mr. Collins, the possessor : 
Steele, Mrs. John Thompson, Mrs Able M. White, and of a well placed light baritone voice of good quality, sang JOH Re 8B M i LLER 
Mrs. James B. Hobbs. The librarian is M. Pearle Kid- ‘¢v¢Tal groups of songs with excellent taste, showing good . 

der; the choir preceptress, Sarah Wheeler; the secretary 


tone 


nusicianship and musical understanding. Exceptionally 


Helen C. Savage. The managers of the choir are Morris well interpreted was Chadwick's “Allah.” Mr. Wild acted T E N oO R 
Prescott, president; W. F. Schilder, vice president; W. *° Mr. Collins’ accompanist at the piano with all the skill 202 Michigan Ave., Chicago 


B. Miller, manager. Iva Dell Stoutt, Jennie Thomas and and charm of the past master of technic and nuance im ac 


Exclusive management of Dunstan Collins Musical Agency 
¢ @ @ Philip Ray, Mgr., Auditorium Bldg., Chicago 


Mae Borchers are the members of the executive commit companiment work 


tee, and Mae C. Allen is chairman of the press committee 


¢ @ @ The fourth concert in the University summer concerts at HARRISON Concert 
Among the newcomers to Chicago is Doris Butt, pianist, ™ indel Hall will be given on July 16 by William Beard y 0 ; 
accompanist, and graduate of the Sherwood Music School baritone, and C. L. Calkins, cellist . rgan st 








who comes well prepared to accept engagements as accom eee KIMBALL BALL, 243 Wabash Ave.. Chicago 

panist in oratorio, opera and general concert work, and John B. Miller, tenor, and Marion Green, basso, who re INSTRUCTION 

who has the endorsement of several prominent Chicago cently filled an oratorio engagement at Jacksonville, II! PIAWO ORGAN 

vocalists for whom she has acted as professional accom- under the auspices of the Dunstan Collins Musical Agency, CONDUCTOR —Apelio Musica! Club, Mendelssohn Club 

panist. Miss Butt has been a resident of Galesburg, Ill, met with their usual great success The Jacksonville Cou “VOICE PLACING” BY CORRESPONDENCE 

where her ability is well known. rier said: “Messrs. Miller and Green were very fine, and The first true analysis of the human 

¢ @ @ but added to the high favor in which they are held by Thi C A revelation Ly the tone world. 

Hattie Benedict, one of Chicago's long established teach- Jacksonville audiences. It is only fair to say that they ne Teele SS tne Sem, whe 


is the first true analysis of registers. It 
is being recognized by the professional 
musician everywhere, and is receiving fa 
vorable comment from many of the lead. 
ing magazines of the world. Book— 
“Voice Placing’—eent upon receipt of 
$i.co. Do mot fail to send sc. stamp 
for FREE souvenir booklet. Address: 


valse caprice, by Newland, and _tistic style and to the great satisfaction of all.” _ CARL YOUNG. VOICE SPECIALIST, 622 Auditorium Bidg Chicago. Ii! 


ers of piano, presented two of her advanced pupils in shared honors equally in the duet, ‘Now We Are Ambassa 
recital at Steinway Recital Hall on July 2, Emeline Friday, dors’ (‘St. Paul,’ Mendelssohn), and in the solo parts 
who played sonata, ap. 14, G major (first movement), by sung by each.” The Jacksonville Journal said: “Messrs 
Beethoven; “Invention,” B flat major, By Bach; allegro, Miller and Green have been heard in other works here, 





op. 45, and canzonetta, op. 16, by Heller; “Schmetterling” and last evening sang the score of ‘St. Paul’ in truly ar 
(“Butterfly”), by Grie 
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Albert's “Tiefland,” 


The Opera’s banner event was the production 
which scored a real success 


Pians are 


Plans for Worcester Jubilee Festival. 


pretty well matured for the golden jubilee 












































-——__—~.____— 3 - _ Said - 
ees of the Worcester County Musical Association. The 
I mane . a " ‘ a aa a re a 
the musical attractions presented during the Herman De iters, musical author, died not long ago, at the fiftieth annual Worcester Music Festival will take place 
n in the little German town of Altenburg were: age of seventy-eight, in Coblenz, Germany. in Mechanics’ Hall the first week in October, 1907, the 
] Culp, Joan Manen, srussels String Quartet, Miss ¢ #¢ dates being I, 2, 3 and 4. As Worcester is the only 
hase (pianist, pupil of Reisenauer), Teresa Carrefio, Henri Marteau, the violinist, at a recent concert in Gies- city in the United States that has heid a music festival for 
dwig Wuellner, the Leipsic Philharmonic Orchestra, sen, was acclaimed not only for his mastery of his instru- fifty consecutive years, the management is planning to 
Carlotta Stubenrauch, and Marie Wittich (of the Dresden ment, but also as the composer of several works which were make the golden jubilee particularly important. Frederic 
Opera). Operas heard in Altenburg were: “Romeo and = produced on that occasion S. Converse has written for the jubilee a work, “Job,” 
Juliet Gotterdammerung,” “Meistersinger,” and other #¢## dedicated to the Worcester County Musical Association, 
nilar important work The recent ninth subscription concert given at Amster- and to be given its first presentation Wednesday night, 
#¢¢e dam presented a program of orchestral works by Bach, October 2. It is a dramatic poem for solo voices, chorus 
i Koehler, a well known flutist and composer, Tschaikowsky and Strauss and orchestra. The text has been arranged with the 
é ently in St. Petersburg, at the age of fifty-eight & & @ assistance of Prof. John Hayes Gardner, of Harvard 
: t Mendelssohn's “Elijah,” and Tinel’s “Franziskus” were University, and consists of passages from the Book of 
¢ @ @ sung at two choral concerts in Wiirzburg Job and the Psalms, grouped to form a short poetical 
hree me Max Reger compositions are a plano pre- &* & & unit. 
, , ' : In connection with the performance of this work on 
ind rugue arrange d for the left hand), a sonata for Caruso will sing im ¢ Jctober at the Leipsic ( Ipera , : ie = ye : Mm _— oe nf > ° 
oO at olin, and “Serenade” (in G sharp). The latter a6 s Wednesday night will be given the first part of Elgar s 
a | for tt { not lot t a concert in “The Dream of Gerontius,” which has been given before 
he or the fir ime not long ago a concert 1 Le the coneet qensie hee : > sth etal -\ianientndy anes . : ge 
kel aE SHE FOCkee Fan re tval in Rk tterdam a great hug at the festival Thursday night Parker's “Hora Novis 
ae“ 4 cess was scored by Olga Klupp-Fischer, a soprano from <ima” wiil have its fourth presentation at the Worcester 
ler . y he ¢ . sole ar y rech’s ° . . ‘6 
Carlsruhe, who sang the chief sglo part in Woyrsch festival. An all-star cast will sing in “Job,” headed by 
M hillings’ new string quartet in Eo mimor wi Podtentanz Madame Schumann-Heink. ‘Thursday afternoon will be 
ed it concert in Bremen eee given the regular symphony program, and Friday after 
¢ @¢ @ Hans Mohwinkel appeared in the role of King Heinrich noon the festival pianist, Katharine Goodson, will appear 
mpositions by Georg Schumann, a piano in “Lohengrin” with great success, at Melbourne, not long Friday night will be devoted to a Wagnerian program 
XC i dramati erture for orchestra, were given ago, &¢ &@ @ The artists already engaged include Madame Schumann- 
ring ently at the Guerzenich concerts 1 Professor Dr, Kliebert, for many years director of the Heink, Edith Chapman Gould, soprano; Daniel Beddoe, 
on : Royal Conservatory of Music, at Wirzburg, died last '"0? and Emilio de Gogorza, baritone; Maud Powell, ' 
¢ #@ @ month. at the ame of Sie eight violinist, and Katharine Goodson, pianist 
y 2 om rhusnelda.” dramatic concert scene for + ie Che conductor of choral works will be Wallace Good 
mpl y in D minor (hoth ne had their pre trancis Rogers, baritone, writes his manager, Loudon rich, and Franz Kneisel has been engaged as conductor 
f . - t str Tits c » Bos ; “hestr: 
Se n Flensburg and Nuremberg, respectively Charlton, that he is greatly enjoying his vacation in Europe, °! ™ trumental work. The Boston Symphony Orche ata 
¢ @ @ despite the cold, disagreeable weather that he has so far en of sixty pieces, which has been the festival orchestra for 
| happer Bremen during the countered. On June 16 Mr. Rogers sang at The Hague, at many years, has heen re-engaged with an increased num 
terest musical happenings in breme ( 5 . — : L ah: Gk liseli 
, ; the home of the United States Minister, Dr. David Jayne her of artist 
wer Phre ubseription concerts, orchestral, Jas ie 
t Rech. Brahms. Gi et three sub Hill, He is now in Paris, where he expects to secure a 
( positio ny cn , Pie, C., © 5 ss 
. ote 208 i number of additions to his recital repertory, in anticipation Schmitz Sentenced. 
i pt neerts by t Philharmonic Orchestra; concert : 
the Bremen Opera Orchestra; chamber music concen of an active season on his return Fugene I. Schmitz, the violinist-Mayor of San Francisco, 
e Philharmonic Society; two concerts by the Bremen Was sentenced to imprisonment for five years in_ the 
ng Society, with the assistance of the Phil American Institute Musical Tea. San Quentin Penitentiary on conviction of extorting 
Orch i; coneert by th Artists’ Society of The dean and faculty of the American Institute of Ap $1,175 from French restaurant keepers in San Francisco 
Dr. Neitzel, of Cologne, as the main attrac plied Music gave a musical tea Friday afternoon, June 28 inet set four: other extortion cases on which Schmitz 
Willy Burmester, assisted by Willy Klasen lhe rooms were delightfully cool. Miss Anderson sang a * still to be tried. 
Opera presented, among other work The Merry group of Schumann songs and Mr. Saulan three songs by ic ses amg eae ere 
hae a4 ” ’ e.3 M ? 
: \\ f Wu rhe Taming of the Shrew,” “L’Afri German. Violin and piano numbers added to the artistic Clifford Wiley in Europe. 
d “Mignon enjoyment of the students and guests : : 
ay es B Clifford Wiley, although but a short time in London, has 
nt - - sung at a number of important entertainments. The bari 
Hlambu nusica roster tor 1900-07 shows concerts Bs -ared ; he c > f the La any ;: . 
The Von Doenhoffs to Travel Abroad. tone appeared at the concert of the Ladies’ Empire Club, at 
1armonic Society, with Max Fiedler as conduc the “at home” of Lady Paget in honor of Princess Chris- 
] lhe s soloists ronce y a le ve oenhno ‘ros ber » = . , ° 
Pert d d'Albert a loists;- concert by the Helen von Doenhoff and her son, Albert von Doenhoff, tine, Sunday night concerts at Queen's Hall, and morning 
Ber P ic, with Richard Strauss as conductor; started on thei European tour June 24, accompanied by musicale at Mrs. Ronald's. 
rel} ider the direction of Walter Armbrust, Eleanore Owens, one of Madame von Doenhoff’s best artist sus ee ae 
Willy Burmester, soloist; concert by the Teachers’ Singing pupils The party will visit Berlin, Vienna, Paris and 
} Irene Senger-Bettaque; chamber music London, returning to New York about October Warning for Women. 
| { Philharmonic Quartet, with the late Otto ——— — oe “Don't you play the piano?” 
Beeth onecert b he Brussels lartet: co on . 
) B y the Brussels Quartet; con dst for Canada. No, I was so busy learning to cook that I had no time 
~ kk th, with Pro ast ¢ Ge . . ” 
, ; Prof. J re t and Ger Phe San Carlo Opera Company plans to open its second to take music lessons. 
r Lilli Lehmann) as soloists; concert . . eon carly in November at Montreal “Will you marry me?” 
a e | i Folk Song Quartet; concert by Max Reger: = —— - 
Li> A . 
1 | | in and Charlotte Stubenrauch; pop CONCERT PIANIST 
} y the Hamburg Philharmonic Brass Orches- 
\ltona Orchestra, under the direction STUDIOS 
f | Woyrs with Stavenhagen as the soloist on FINE ARTS BUILDING, CHICAGO, ILL. 
ne “Progressive” /Louise St doh bY it} ARTHUR M. BURTON 
WM. H. SHERWOOD COLUMBIA ™"* “Fscgcer’* |Loulse St, John. peeneres t . 
e 
At CHAUTAUQUA, N. ¥ SCHOOL of Concerts, ecttate acaco | meat a 
. Jythly Music, music |!" “" ‘Baldlag —— | MARY PECK THOMSON 
July 8 to August 16 Acting KIMBALL ON Sopr 
PRIVATE PIANO LESSONS apie HALL CLARENCE DICKINS 620 Fine Arts Building. Chicags. 
INTERPRETATION CLASSES Pperspin ige ys nd ea poe, mailed CONCERT ORGANIST. ALLEN SPENCER, 
SHERWOOD MUSIC SCHOO! Cal or wre for be oo ecw meh ~ gt ag: iiding, Chicago PIANIST. Recitals 
Fine Arts Building, Chicago a 76 Fine Arte BeBéing, Chisage. Address: KIMBALI. HALL. CHICAGO 
itt rts ullcaing, c —— m. _ na 
Summer term begins June 24. Special oppor ARTHUR BERESFORD THE MAC LEAN- OGDEN SYSTEM 
inities for vocal teachers in study classes and cMMA Sovrano BASS-BARITONE. r~4 ano USIOCAL OgvELOPM 
coaching for Oratorio, German Lieder and French mie nceeie, 
Song Literature For information address Song ecmede.’ Voice Culture one, _ Concerts edly af ny Yocal  Inatruc: | 
. . eee ry Coach atorio a 
LENA G. HUMPHREY, Mgr, 606 FINE ARTS BUILDING Mn oe Fine Arts Buildiog. Chiceen. 1. sos aT en ing 
pir JOSEPH VILIM | 
AMERICAN VIOLIN SCHOOL 7°°EV".S'""™" | moTTSCHALK LYRIC SCHOOL| GRANT HADLEY. MRS. REGINA WATSON, 
Suite 300. Kimball Hall rng ag tCAGO, Tl. | L. 6. GOTTSGHALK and MRS. GERTRUDE E. GOTTSGHALK ORATORIO AND RECITALS. SPECIALTY: R re work with Concert 
Send for Catalogue SUMMER COURSE Vv t Building, Chicago o - and the of teachers. 
' Orchestra Practice, Chamber Music, | Vocal Art from eo 5 panning to Conaest or Auditorium Building, 7 Indiana S$ ago. Ti. 
: { Musi Histo 
Harmony, Musical History Piano, Theory, Dramatic Departments. KARLETON Hi HACKETT CAROLYN LOUISE WILLARD 
DORI Ss BUTT KIMBALL HALL CHICAGO NGING, 
ACCOMPANIST } 7 Kinks Rall. Chicage 
Oratorio, Opera, Concert Work bn Di lar ll nn JESSIE HOPKINS “ONTRALTO CONTRALTO Adress: io oe Chicago 
ADDRESS 0 Scott Street, CHICAGO, ILI LYNDE GARNETT HEDGE. 
NCE Pianist COLLINS MUSICAL AGENCY 
ARENCE BIRD Managemest, DUNSTAN TENOR. 
: : . , | Fine Arts Building. CHICAGO, ILL. Auditorium Building. 
CONCERT PIANIST AND TEACHER | =a a waren PHILIP RAY. Manager __—_—Ausditortum Building. CHICAGO 76 Chicago. 
19 Fine Arts Bulding. Ching. _| OSCAR FY E> I SG wtnse| THE ANNA GROFF—BRYANT INSTITUTE 


tenet: MIDDELSCHULTE, 


ORGANIST, 


ldress, 3232 Park Ave... Chicage 


Pianoplaying and Composition, June 3¢ te July 27 
Harmony taught according to Ziehn's Harmonielehre 


Suite: 302-303 Kimbel! Ball. CHICAGO 





Opportunities are offered vocal students to obtain s complete Academic Schooling in all branches 


requisite to the singer's art. 


Normalcourse for —. 


a A for booklet, or “The Institute,” a 


periodical devoted to vocal sciences, arts and_sineers’ 


$22, $23, $24, $25, $27, $28, FINE ARTS 1 BUILDING, CHICAGO, ILL. 














ii N M 
I Mass., | , ' 
he summer term of the Faelten Pianoforte School has 
opened with a flattering st t Students tro ill parts o! 
the country Phe urs s beet st carefu prepared 
by Carl and Reinhold Faelten, condensing the method so 
that those desiring to embrace the system as much as pos 
sible in the time allotted for summer study may derive the 
greatest good Several teachers are n the 1st ind at 
indertaking thi V« rk for tl purp < f gaining new 
deas of tundamental training and correcting their owt 
technical and theoretical det ncies he nanagt 
ment announces an addition to tts fa tv for the coming 
year in George Pratt Maxim, a live and excellent pianist, 
originally from Maine, but w ifter | pean study, ha 
been engaged at Acadia Semir Wolfville, N 1 Scoti 
here he was hiel essf Alice Paine ne of this 
June’s graduates of the Faelten Sche i be en 
gaged on the faculty Robert ] nes Bel nother grad 
uate, 1s giving recitals with success 
This is to be especially ppreciated mem 
bered that Mr. Bel totally blind, b pleted the 
four vears’ cours vith perfect satisf t { the kaeltens 
# 4&4 
Lucia Gale Barbe program of ythr ecently given 
Wellesley on the grounds of Isabella Howe Fiske, tl 
poet, was witnessed and enjoyed by ab ‘oe dred 
guests, who agreed enthusiastic that Mr Barber wa 
poet, musician and expressionist in on A hug vide 
pteading elm tree overshadowed her as she illustrated, by 
means of a stfing orchestra, selections from Wag Bizet 
Mendelssohn and Rubi \ | r f eautit 
voman in Greek robe and sandals, expressing music with 
her body! No wonder the general verdict was “Her bod 
speaks,” and Mrs. Barber was forthwith engaged to appe 
at various functions during tl immer though her Bar 
Harbor, Newport and North Shore engagement ll keep 
her very busy The rk ‘ 1 by t tere y 
voman has ery sig t and practica le fully 
é rdinating the mi f the i tl it of t bod 
which reflects in its own individu way t former's 
nt ' f th mp d 
This harmony eat ect ‘ ealt 
1 the body ivs Mrs. Barb 
I he on t nN < ¢ , 
holly different: Rubir t ly i example 
expressing thing ti fferent e “Spring 
song 
I select things that ft h COP py 
One of my numbers \ f Re wor 
lerf pture e ¢ ‘ g ” Ms Barb 
uimed 
Mrs. Barber | t ‘ lu 
ate of | tor ind & s 
itisc iw espread demat T re 
& & & 
Ming Hayde yuipil, Alfa Bradford Childs, who gave 
ch evidences of her progres t g. a t 
time t va f t it t whicl 
, entl AT ‘ ( t p 
grat M ye stud e Jin 
Miss Hayden pro ce M ( d 1 especially 
oroiiising, al K the f 
Miss Havyden’'s t j S ' Fanny 
| tt w pr ’ wT ' 
it N listing t ress 
Y Silastic Ovet er var role he prograr gwivet 
by Miss Childs included Bimboni’s “Filli mia,” “Caro mio 


vw. LISTER 
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ben,” “Ogni Sabato averte il lume acceso,” by Gordigiani ; 


“Thou Brilliant Bird,” David, and the duet, “Calm As the 


with Frederick 


Night,” an arrangement by Gotze, sung 

Bishop, who with Clara Ciarke young and charnung 
violin player, assisted Miss Childs [he program was r 
freshingly short, causing people leave wanting more 


so pleased were they with the songs and the singing 
¢ #4 @ 
“Il Trovatore,” with a double cast, is now the attraction 


ut the Castle Square. It is quite a swing back to Italian 


opera ut the one chosen 1s old mvincing enougl 


ind « 


iw large houses. Clara Lane and Lois Eswell will 


Tallman and Harry Davies, as 
Alberti, as the Count 


ppear as Leonora; George 


Manrico; J. K. Murray and Sigt 


Le Baron, as Azucena, witha 





Hattie Be Ladd and |! uls¢ 
chorus of forty Maritana” will be next week's opera 
¢ @ @ 

Le tial young mus i t Maldet Mas 
ecently returned from sever Tr ns study with Haro 
Baue in Paris, is affranging gi some recitals i 
Boston in the early 1907 seas« 

¢ ¢@¢ @ 

Among the various attractions offer Boston’s “Old 
lome Week sa ‘ $s of rga re ils by the eading 

ganists, who chance ¢ available at that time rhis 
teature redeems the su Old Home ea that all 

suld he {f the festive a r rative ature Bosto 
expect v 1 x t sey i sand visitors ring 

e weck following July 28, a it pleasing to note that 
it will live up to its traditions of being the sical ¢ 
ter” of New England nd tur ome evidence f it 
by means of its great organ B B rches, and 
doubtless also thos Jorda hia Symphony Hal 
The programs and performers w be given in these 

nns later 

¢ @ # 
elix Fox played table | yral f plar piece 

t Aeolian Ha ndor n Saturday fternoor J 
22. One of hi i sicial ived in Bostor 
last wee k, ind = state t Mr | xX Wa plendidly ré 

ved and played w lerfully we M Fox w \ 
the Continent ( r t } » ert Hal t < 
Sente er 

¢ + @ 
{ i lippett w hose pupal vi ¢ work st sed 
th recitals both in Bost n Por M 


week from New York fort ndot vhere ¢ Ww 





rit Sept her | 1 t rl} < ? 
efresh her idea gv Inn " eanwhile t 
t her iughter, ¢ ] ‘ pic ! year 1 
| rn ¢ vaged nw t r | ght ! il Ske es 1 
blic ‘ ven exceedingly f f M Dippett 
i be efly netior wit t { t ty rg 
G I “ ‘ we “ 
b mir ng pub 1} 
g i i hared ¢ her wot he * musica 
e ability d to he y re slate 
&¢ & &@ 
| P Havdrs Soc wi y f 
lat f wing Novembe 7 Binlding | ! 
\fe le n's “W { Night nd H{ r My Pra 
dec F 2 1 d 4 Mi | 
Ver Ss R Y i I 
ey 
e¢* & @ 
\ Vl A wet ES contuns K 
Cx ‘ t t pian f 
| A pi resque post 1} Tur ¢ ' 
resentative " Witl ! greeti 
An ' , 
Mi (y f 
1 gra t tl W ? 
' 1 ‘ 
ive ind t A ‘ ! 
e¢ & @ 
| Ivwn Filet ( th ‘ t 
the far Ble 
| ! August ( ( 
1 tit farn ur WW M tlet 
. - ‘ 
rd ‘ ? 
e& *& & 
{ | ie \ 
Vocal School i tor i 
father Mr RB nan ; ‘ P 
given by the Cherubini : 1 5 y f Florence 





SOPRANO 


Concerts, Oratorio, Etc. 
care eee urier, Hotel Nottingham, Boston 








RichHaro PLATT 


PIANIST 
STEINERT HALL, BOSTON 
New York Studio; 10 West 40th Street 

MASON 4&4 HAMLIN PIANO 





Fetix FOX 


PIANIST 
Address RICHARD NEWMAN 
Steimert Hall, Boston, Mees. 





and the Rome's Orchestra while abroad He 


September 
¢ 2 @ 


John Manning is resting on his beautiful farm, Elm 


vering, OO acres rout 70 me ! l 
Mans eld district \ M ne i { 1 
n 1 : 
well as in the city, the former commanding a He Vie 


stream, helds and forests 





Gertrude | kh Salisbury is g Ru 
Spr gst rec t yy ‘ \l ' 
Salisbury ha en busy iw s ; 
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Had Itching Eczema 


Whole Skin Covered For a Year Kept Sufferer Awake 
at Night—Tried Many Remedies But Only 
Cuticura Proved a Success 


Faelten Pianoferte School 
CARL FAELTEN. Director 

attention given to thorough training of 

Teachers educated at thw schow! 


Special 
Musi teachers 


are mecting with superior success wherever they 
establish , a. E Send for catalogue and 
pamphiet on Faeltem System. Eleventh schoo! 
year will open September 16, 1907. Opportunities 


for summer study A COMPLETE MUSICAL EDUCATION 
30 HUNTINGTON AVENUE, BOSTON 


Baritone and 
Frederick N. Waterman poole 


177 Muntington Avenue + BOSTON, MASS. 6 [ 


OPERA, ORATORIO, CONCERT, RECITAL Voice 


Miss PALMER 


SOPRANO, of BOSTON, MASS. 
Announces Classes in Chicago, ///., from June 24—-September 1 
VOICE CULTURE-SBRIGLIA METHOD 
Address: Box 272, KENILWORTH, ILL. 














{7 e 


; 





THE MUSICAL COURIER 











Séattle. 
aTTI W xt | é ’ ) 
f it f lable array f 
r i | ‘ easor 
Elizabeth Richmond Miller presented a imber f vocal pupils 
Ella Margaret Helm and May Buck jointly gave a pupils’ re 
\ need pupil f John J. Blacks ind A. F. Venino united 
t € itais 
( { i i of ils f 
le tment 
Edith ¢ ig ng 1 
Th J. Pennell, baritone, g i cita the Unitariar 
t 
! Ou ing organ rt tal ft the eason was giver 
] ( Mrs. A. M. Fitz and Robert Veltes 
{ invitationa ng) « cert was held 
were Clara Lew John L. Gibbs 
( ( ‘ W. R. Hedley, Her !. Hanlin, Sidney Brown 
1 I Christense 
I { j gi I t of t University of 
\ 1 the ct f C. O. Kimball Mrs. Chandler 
Mr ! \\ Keat tralto; Herbert Williams 
| r. B 
Davip Scneerz Crate 
Houston, Tex. 
Hovsron, Tex fuly 1, 190 
Kathe ! g am ex lent recital last 
ing i ) Charle Reddick and Lula Rookh 
eve! to t lence of Mrs. Hal W 
( arte ty give a meert July 12 at Elec 
M i r be the pian loist and Mr. Water 
» ©? 
Philadelphia. 
Purtavecenta, July 6, 1907 
t by il f Francis J. Cosgrove took place 
i Frankford Avenue, Frankford, June 24. The 
1 calists were assisted by Gerald Clayton, vio 
Ch Blaker, ‘cellist The names of the piano 
t 4 
M Whitiker, Eva Achuff, Estella Cruse, Rosa 
Kat Kelley, Coralyn Keighley Dunn, Lorett 
( Gertrude Denee Edith Moor, Leon Kalb 
\ Margaretta Austin, William Gerhard 
Va Fleet, Kathyrn Smithwatte, Elizabeth Them, 
g febook, Goseph Friel, Ada Schofield Rob 
M I at n ¢ npbell, Bertha Wardle and 
Norwich 
Nog ( nt ulw 1 190 
\\ { ‘ I Pur vere the soloists at a 
f Mr G. | Noyes, Tuesday 
I ree Academy were mad 
excellent work e by the two musical 


societies of the school. The Choral Club, under the direction of 
Fred Lestet, sang excellently, atid the Musical Club played several 
imbers whith showed the careful training of the leader, Eugene 
Wallner 
\ selected chorus, directed by Fred Lester, sang the Spring nuni 
ber of Haydn's “Seasons” at the Rose Show Wednesday evening 
Anna L. Tafft was the accompanist Lyte F. Bipwett. 


Detroit. 





Derroit, July 6, 1907 
the fourth annual recital of pupils of Mrs. N. J. Corey was 


given at Harmonie Hall, Thursday, June 27 As customary at these 
citals, the program was made up of operatic scenes given in cos 
tume The results achieved were creditable to instructor and pupils 


\ble assistance was rendered by Dr. Carl Oakman, violinist; Walter 
Boynton, ‘cellist, and N. J. Corey, pianist 

Margaret MacKenzie, a native Detroiter and former soprano solo 
ist at the Church of Our Father, bas returned to the city after 
n New York. Miss MacKenzie contemplates 


taking up her work under European teachers next season 


several years of study 


The Detroit Orchestral Association plans for the coming seasor 
neludes one concert each by the Boston, New York and Pittsburgh 
Orchestras and two concerts by the Chicago Orchestra The Tues 
day Musicale has not yet completed its arrangements, but two con 
certs have been definitely arranged The onening number of the 
club’s series will take place November 19, the program to be fur 
nished by Corinne Rider-Kelsey, Janet Spencer, Edward Johnson 
and Herbert Witherspoon The re-engagement of Olga Samaroff 
is also annuonced 

Ola M. Dafoe, pianist; Florence MacCulloch, soprano, and Wil 


iam A. Kurth, violinist, will concertize during the coming season, 


he combination to be known as the Star Trio. Miss Dafoe is a 
member of the Michigan Conservatory of Music faculty, Miss Mac 
Culloch is soloist at St. Peter’s Episcopal Church and Mr. Kurth 
is a member of the Association Institute faculty. The Trio will be 


under the management of James E. Devoe 

Considerable credit is due to Herman Brueckner, the newly ap 

nted director of the Park Band, which is to give concerts in the 
city parks during the summer season, for his program selections. In 
the past it has been customary for the directors occupying this po 
ition to cater to the wishes of certain, publishers of so-called “popu 
lar” music, almost to the exclusion of standard classics. In his 
preliminary announcements Mr. Brueckner states that his programs 
will be made up largely of classic selections. Mr. Brueckner is a 
ember of the Detroit Philharmonic Club and is director of the 
Harmonie Society, and has for many years been identified with the 
best in Detroit’s musical interests J. B. D. 


City of Mexico. 
City or Mexico, July 5, 1907. 
Tessie Shay he pianist from New York, now visiting friends in 
the City of Mexico, will give a number of recitals. She expects to 


remain here until September 

The Staff Rand from this city is now in Jamestown, Va., and 
will make a tenr of the United States before returning to this Re 
ublic 

The St. Andrews Society had some Scotch music at the last social 
evening, the singers being: J. Beals, E. S. Turner, J B. Phelan, 
Edgar Jones, Andrew Grey, J. F. Ferrier, J. M. Howat and “Pepe” 
Gonzales. Of course, all joined in singing “Auld Lang Syne.” 


“Il Poliuto” (Donizetti) is the one noyelty that the Zanetti Opera 
Company has given during its season at Orrin’s Theatre. Constan 
tirlo appeared in the title role. During the month of June the 
operas presented included “Carmen,” “Cavalleria Rusticana.” 
*‘Aida,” “Manon” (Puccini), and “Il Trovatore.” 

It is announced that Leoncavallo and Calvé will come to the City 
of Mexico next season. The Italian composer is to have his ap- 
pearances at the Arbeu Theatre, a house subsidized by the Govern 
ment, 

\ good amateur performance of “The Gondoliers,” under the di 
rection of Mme. Fitzhugh Shepard, netted a handsome sum for the 
new American school. Other amateur singers are now rehearsing 
“The Chimes of Normandy,” and the performance is also to be for 
some worthy cause. 

The Brussels Quartet is still giving concerts at the Metropolitan 
\cademy. ‘These musicians will not go back to Europe until after 
Angust rst T. G. Weston. 





Worcester. 
Worcester, Mass., July 8, 1907. 

Worcester’s “Old Home Week” carnival closed June 21 with a 
grand concert and recital in Mechanics’ Hall. A large audience was 
present, including the Mayor, out of town guests and members of th 
musical festival board. One and all voted it a big success fer a 
first attempt. 

A feature of the occasion was the introduction of Jules Jordan's 
“Old Home Week” song, “Dear Old Home,” sung by Helen A 
O'Gorman 

Those who took part were: Josephine Knight, Boston, soprano; 
Helen A. O’Gorman, contralto, and Walter I. Brown, baritone 
They were assisted by the Young People’s Choral Union and an or 
chestra under the leadership of John W. Crowtey. ‘The whole pro 
duction was dircted by Charles I. Rice. 

The Brage Swedish Singing Society of the Svea Gille returned 
June 24 from the third singing festival of the eastern division of 
Swedish singing societies, held at Providence, R. I. The members 
voted to hold a joint festival in which the lodges from all over 
the United States will participate, to take place in New York City 
in 1909. 

Velner E. Coxon presented her pupils in a closing piano recital 
June 24 and 25. The following received honorable mention: Th« 
Misses Dawes, Gorman, Person, Cheney, Martineau, Little, Smith, 
Bartlett, Deland, Perkins, Sullivan, Clement, Newell, Walker, Stacy 
and Parkinson. 

A concert was given by the piano students of Winifred Mayhew 
June 24. The assisting artists were: Olive M. Brooks, contralto 
Mrs. Charles E. Mayhew, soprano, and Thalia Brown, harpist 

At Terpsichorean Hall, June 28, Ida Francis Bond presented her 
pupils in a voice and piano recital.’ A large audience of parents 
and friends were present. 

Myrtle Rathbun introduced her pupils at Harrington's studi 
June 28, to an admiring assemblage of parents and guests 

Rose Rochette showed that her pupils had been carefully in 
structed by the manner in which they carried out their selections at 
Memorial Hall, June ar. 

The younger students of Annie Dumas gave a recital July 1 ir 
lerpsichorean, Jr., Hall Margaret McInnes, contralto, assisted 

The yearly piano concert by the students of Minnie E. Vincent 
was held in Salisbury Hall July 1. 

Wittiam A. Sweeny 
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PARIS. 


= SEEBOL 


BAMRITON B® 


Management J. E. 
KNICKERBOCKER BUILDING 


503 West 124th peeeet 
"Phone, 002 Morn ngside 


CONCERT PIANIST AND COMPOSER 




















TEaCHER OF THE 


LAMPERTI METHOD 


36 W. 330 STREET 








LLEWELLYN RENWICK ALBERTO BACHMANN, 


VIOLIN VIRTUOSO and 
PROFESSOR, 


Organist of the American Church 


(Rue de Berri.) 


PIANO, ORGAN AND HARMONY | 28 Boulevard 


‘BARBOUR:: 


SOPRANO 





Albert B. Pattou 
Phone,.5799 Gramercy 





HASSLE 


BARITONE 


NEW YORK CITY 





Péreire, 





6 Ville Michon (Rue Roissiére), Paris 


MAISON ERARD 
18, Rue du Mail, PARIS 





Professor of Singing | practice. Voice, lyric, declamation, language, col- 
; lege, ensemble —_ s mis-en-sc 
COMPLETE OPERATIC REPERTOIRE | Class and single lessons. 
Regular course, three Terms moderate 


Tuesdays, O-11 A. M., and Satur days, 2-5 P. M. 


jaw BALDELLI 


Of Principal European Opera Houses. 
Italian Baritone. Professor of Singing 
© Kue Euler (Champs Elysées) Paris 


DELLE SEDIE, Paris, 


Maitre LEONARD BROCHE ete seo, earig. 


go rue St. re 


L TENOR 
PARIS GEO. 160 West 106th Street 
"PHONE :1116 RIVER 
C Exclusive Managemect : HAENSEL & JONES 
e S42 Fifth Avenue, New York 











BARITON B® 


CCLURIVE . AGEMENT 
HAENSEL & JONES 
542 Pifth Avenue, New York City 
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BALDWIN PIANOS 


ARE IDEAL CREATIONS OF 


ARTISTIC ENDEAVOR. 
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CONCERT DIRECTION 


EMIL GUTMANN 


MUNICH, GERMANY 
CABLE ADDRESS: Konzertgutmann, Munich 


High Class Musical Bureau, Manager for the greatest artists and musical socie- 
ties, such as the Kaim Orchestra Schillings, Stavenhagen, Meschaert, Pfitzner. 
Koenen, Feinhals, Waiter Soldat-Roeger, etc., etc. 


MANAGEMENT of TOURS and CONCERTS in GERMANY, AUSTRIA, Etc. 


CONCERT DIRECTION ITALY. 


HERMANN WOLFF) sow Yt77OR,.caR 


VOCAL TEACHER IN FOUR LANGUAGES 
The World’s Greatest Musical 


Florence, Via Nazionale 24. 
Germany; Berlin and Flottwelistrasse 1 


ANTONIO CAIRONE 
Cabic Address: Musikwolfl, Ber lia 


MAESTRO DI CANTO. 
Proprietor and Manager of the Philharmonic Impostazione una specialita 

Concerts, Berlin; the new Subscription Con 

certs, Hamburg; the Bechstein Halil, Berlin. 








Bureau 


Piazza Borromeo 5, Milano 





Representative of more than 400 artists, includ 
ing eotbien, d’Albert, Ysaye, lasors, Thibaud, The MONTREAL CONSERVATORY of MUSIC 
Kreisier, Sembrich, Risler, Van Rooy, Hekking, 
Carrefio and many other celebrities Also (Founded 1893 by C. E. Sutvznr.) 
manager of the Berlin Philharmonic 


Orchestra | 938 & 94@ Dorchester Street, Montreal, Canada. 
Be prospectus apply to 
C. B. SEIFERT, the Musical Dir ector 


NEW YORK GERMAN CONSERVATORY OF MUSIC, 23 West 42d St., New York, 


Empowered by law to confer Diplomas and the Degree of Doctor of Music. 


and of Arthur Nikisch 
Principal Agency for Music Teachers 








Directors: Car. Hein, AuGust FRAEMCKE 


Imstruction given in all branches of music from Special Departments for Beginners, Amateurs and 
ret beginning to highest perfection. Professionals. 

Thirty-eight of the most known and experienced | Free advantages to students: Harmony lectures, 
professors. concerts, ensemble playing, vocal sight reading. 


TERMS, $10 UP PER QUARTER SEND FOR CATALOGUE. 


MILLER 


The Stern Conservatory of Music 


FOUNDED 1850 
22a Bernburgerstrasse (Philharmonic), Berlin S. W. 
Royal Professor GUSTAV HOLLAENDER, Director 

CONSERVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SCHOOL: 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all or- 
chestral instruments) SEMINARY: Special training for teachers 

Principal Teachers: HARMONY AND COMPOSITION—Wilhelm Klatte, Hans Pfitzner, Prof. Philipp 

uefer, Prof. E. E. Taubert, P. Geyer, Arthur Willner. PIANO—Georg Bertram, Theodor Bohl 
mann, Severin Eisenberger, Guenther-Freudenberg, Gottfried Galston, Bruno Gortatowski, Bruno 
Hinze-Reinhold, Ernst Hoffzimmer, Prof. Martin Krause, Prof. James Kwast, Frieda Kwast-Ho 
dapp, Dr. P. Lutzenke, Prof. A. Papendick, Prof. A Sormann, Theodor Schoenberger, Prof 

E faubert, F. W. Otto Voss SINGING—Eugen Brieger, Madame Blanche Corelli, Frau 
Lydia Hollm, Frau Prof. Selma Nicklas-Kempner, Sergei Klibanski, Nicolaus Rothmueh!, Anna 
Wuellner (Royal Chamber Singer), Alexander Heinemann, Dr. Paul Bruno-Molar, Wladyslav Sei 
demann. OPERATIC CLASS—N. Rothmuehl. VIOLIN—Prof. Gustav Hollaender, Alfred Witten 
berg, Max Grunberg, &., &. HARP—Franz Poenitz. ORGAN—Bernhard Irrgang, Royal Music 
Director. ‘€ ELLO~ jon Malkin, Eugen Sandow, &c., &c. 

VIRGIL PIANO SCHOOL annexed to the STERN CONSERVATORY, 8-9 Kant St., Berlin-Charlot 
tenburg. Special courses for training teachers. Exceptional advantages for acquiring a broad and 
artistic repertoire. 

Prospectuses may be obtained through the Conservatory and the Virgil School 
time. Consultation hours from 11 a m. to 1 p. m. 


MLINDWORTH-QCHARWENKA (ONSERVATORY 


Steglitzerstrasse 19, Berlin W., Germany 





TENOR 


WOLFSOHN BUREAU 


R 
E 
Ee 
D 131 East 17th Street 





Pupils received at any 





Instruction from beginning to Highest Perfection in All Branches of Music 


BOARD OF MUSICAL DIRECTORS: 
Royal ( rt Pianist, Member of the 


ROYAL PROFESSOR XAVER SCHARWENKA, Imper Piani er 
f PHILIPP SCHARWENKA, Mem 


PROFESSOR 


Senate of the Royal A y Arts; ROYAI 
ber of the Royal Academy of Art KAPPELMEISTER ROBERT RORBITSCHEK 

PRINCIPAL TEACHERS—Pian X. ScnArwenxa, P. Scuarwenka, M. Maver-Mane, Anton 
Forrster, W. Lerruorz, ALsre lowas, A st Sranutu, S. vow Baetxiewrcz, K. Kesstee, R. Eves 
S. Nrawsrers, R. Kuascu ve. A. Starx, W. Scuanwenwxa, Evsa vow Grave, Martua Stesotp, E 
Koiieers, Flucente Hiescu, Maetma Picx, Kraga Kusxe, Isotope Scuarwenxa, Exna Kuein, Vsolin 
Fuortan Zajic, Isaay Barmas, J. M. vaw Veen, J. Ruren, G. Zimueceamane, J. Horr, W. Dervers 
Mwue Scwarwenka-Steesow, Evsa Dattin Vocal: Masia Brascx-Perees, Maate Beec, Leowrine ve 
Auwa, Ecisaperu Anwowp, Sytvia Meversserc, Awtow Sistermans, H. B. Pasmore. Composition: P 
Scuagwenxa, R. Rosirscuex, E. N. vow Reszwiczen Cello: Jacgues van Lise Organ: Franz 
Gaunickxe. History of Music: Orro Lessmans, Da. W. Kisereco, Huco Letcuenreitr (in English) 


Operatic Class: under Dizector Rosrrscueck 


Catatocue Fare ow APPLICATION. Purits Recetvep at any Time 


BALDWIN & CO. 


142-144 West Fourth Street, CINCINNATI, OHIO. 
267-269 Wabash Avenue, 














: CHICAGO, ILL. 


A. B. CHASE 


PIANOS. 


Highest Type of Artistic Instruments 
For the Pianist, the Singer, the Teacher, 
the Student, the Conservatory, the Concert 


Factory at NORWALK, OHIO. 


ReFERENCE The Ture Musica 





Editor-in-Chief of IER 





OVIDE MUSIN’S 


VIRTUOSO 


SCHOOL OF VIOLIN 


From Beginning to Finishing 


189 rue JOSEPH IL, BRUSSELS 


RITE } ERMS 











THE INDIANAPOLIS CONSERVATORY OF MUSIC 


EDGAR M. CAWLEY, Director 
NEW LOCATION: 430 NORTH MERIDIAN STREET 


The Largest and Most Complete School of Music a Dramatic Art in the Middle West 


Elocution. MUSIC. Opera. Modern Languages. 
The finest and most completely equipped bu kK ted t sic in America 
INustrated catalogue sent free 
EDGAR M. CAWLEY, Director 











430 North Meridian St. New ‘Phone; 2910 Imdianapolis, Ind 
ie — o ——— 
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Berlin, W. 


EONAR Link St. 20 


CONCERT DIRECTION 


Apply for “Concert Mitteilungen,’ 
New music paper for artists 





“And we will write the MUSIC 


ANT” 
METROPOLITAN MUSIC CO WE ate you Ch 


St. James Bidit New York 





Manhattan College of Musle 


© WEST 118TH STREET 
COMPLETE Masica! Education. Al) branches ander 
Durmevisnap Facuurr 
Director LEON M KRAMER 








LAURA LOUISE 


COMBS 


The CHAS. F. ALBERT | 


Vielins, Violas, Colles, Bows and Cases 
sat 














vs SOPRANO 
t rece Ra Hanagemes!’ WOLFSOHN BUREAU 
Pars re 


CHAS, F, ALBERT, 7° ,0sDetpnin, Pao” 


C. VIRGIL GORDON 











Sole Importer of Alberti Violins, Bows and 

Aitee’ patcated Spocaitins uni Celebrated PIANIST 

hw re pow weed by all great Artists wunain sins sien 7 see 

Send postal for catalogue Recital and Concert Soloist 
Studio at Virgil Piano School, 19 W. 16th St. 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT 


Appes!i to the Highest Musical Taste 


Nos. 66 and 68 University Place, New York 
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THE MUSICAL COURIER 














STEINWAY 


GRAND AND UPRIGHT 


PIANOS 


STEINWAY & SONS are the only manufacturers who make all component parts 
of their Pianofortes, exterior and interior (including the casting 
of the full metal frames), in their own factories, 


NEW YORK WAREROOMS: STEINWAY HALL 


Nos, 107, 109 and 111 East 14th Street 


CENTRAL DEPOT FOR GREAT BRITAIN: STEINWAY HALL 
No. 15 Lower Seymour Street. Portman Square, London, W. 


EUROPEAN BRANCH FACTORY: STEINWAY & SONS 
St. Paul, Neue Rosen Strasse No. 20-24, Hamburg, Germany 


PINISHING FACTORY: FOURTH AVE., 52d4-53d STS., NEW YORK CITY 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 








MASON & HAMLIN 
GRAND PIANOS 


MANUFACTURED ON THE 


Exclusive Mason & Hamlin System 
ARE PIANOS WITH AN 


INDESTRUCTIBLE TONE. 


They are beyond Musical Competition, and this fact 
is recognized and admitted by the Artistic World. 





Mason & HAMLIN COMPANY, 


BOSTON. 














“KK IMBALE* 


CHICAGO, 


ILL. U. S.A. 





De Worlds Best Piano 


NABE 





WRKNABE & CO. 


BALTIMORE 


Wis tolmiin CEO). 











THE WORLD RENOWNED The many points of superiority 


were never better emphasized than 
SOHMER in the SOHMER PIANO of today 


It is built to satisfy the most 
cultivated tastes :::::::::3: 





The advantage of such a piano 
appeals at once to the discrimi- 
nating intelligence of the leading 
artists sss cs sss ects seccccs 


ore ee eee eee ewww eens 


SOHMER & CO. 


NEW YORK WAREROOMS: 
SOHMER BUILDING 


Fifth Avenue, Corner 22d Street 




















vose 


penarer appeal to the most critical musical taste, and are 

receiving more favorable comment today than any other 
a of piano offered to the public. 

Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, Beauty 
and Modernity of Cases. 





WRITE FOR EXPLANATORY LITERATURE 


Vose & Sons Piano Co. 
160 Boylston Street, Boston, Mass. 





Blumenberg Press, 214-218 William Mtreet, and 18-20 Rose Mtreet, New Bork 








